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FOREWORD

The Shirley~Eustis House has lead a threatened existence
since its first mention in the historical records. The home of
Colonial Governor William Shirley has survived against all odds
and is one of the most important remaining unrestored buildings
of both the Georgian and Federal periods in the country. It is
the last of the palatial mansions of the Royal governors, and is
attributed to Peter Harrison, architect. In its remodelled
form, very possibly the work of Charles Bulfinch, it is one of
the last of the great Federal country seats which remain in an
urban area. Like the aging Caroline Langdon Eustis, the wife
of William Eustis, the last Governor to reside there, the house
might lament: "I am the last of everything." It is the singular
importance of this mansion, both architecturally and historically,
which merits the most careful preservafion of which the community

and the country are capable.
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I. INTRODUCTION

This study of the Shirley-Eustis House, at 33 Shirley
Street in Roxbury, now Boston, Massachusetts, was funded by
the Shirley-Eustis House Association and a matching grant
from the Massachusetts Historical Commission. The principal
goals of this report are to provide detailed information on
which to base eventual restoration of the house. The primary
investigative means for evaluating the house and its history
included a thorough review of documentary sources, as well as
a physical investigation of the structure itself. Recent
discoveries made as part of our research regarding this house
reinforce earlier assessments of the gstructure as one of the
country's most significant, both architecturally and histori-
cally.

The report is arranged in five principal sections: a
site history; an architectural history of the house, both
exterior and interior; a decorative history of the building;
existing conditions at the property; and recommendations as
to how to best approach the restoration of the house and its
environs. Within the three historical sections (the site,
architecture, and decoration), the evolution of the property
seems to order itself in five historical periods. These

periods are defined by major construction undertaken at the




-

building in each of the following stylistic and time divisions:
a) Georgian, ca. 1746-81 b) Federal ca. 1781-1865
c) Victorian ca. 1865-1915 d) Modern ca. 1915 to present.
The reasons for this chronological subdivision of the his-
torical evolution of the house and property will be more fully
evident in the body of the report; however, it is construction
activity which is the major defining factor.

The illustrations follow the text and are also arranged
to coordinate with the approximate divisions of the report.
The figure references are arranged chronologically with respect
to the historical portions of the study. The existing con-
ditions drawings and photographs are generally arranged to
follow the text of that portion of the report. The  floor
plans and interior photographs are identified according to
points of the compass, as well as by nomenclature used in the
Georgian Period and the 1825 Eustis iﬁventory. The Eustis
inventory and copies or transcriptions of other original
documents of primary importance to the understanding of the
report are included in an Appendix which is the final component
of this study. Many documents came from SPNEA archives.

A major factor in the presence of abundant documentary
as well as physical information about the house is the preser-
vation of all knownmaterial relating to the house by the
Shirley-Eustis House Association. This remarkable organization

has managed to keep complete records of research by previous




historians and architects, as well as their own restoration
projects at the house since its acquisition in 1913. The
persistance of the Shirley-Eustis House Association in
preserving a basically "mothballed" structure for over sixty
five years is a feat worthy of no little admiration.

It is hoped that the amount of authentic material known
aboﬁt the house and contained in this report will provide
a sound basis for making restoration policy decisions for the
future of the Shirley-Eustis House. This structure is
undoubtedly the most important unrestored mansion in
New England, if not the entire country and deserves the most

careful treatment.




IT. SITE HISTORY

The history of the Shirley-Eustis House property is in
part based on tradition; however, wherever possible these
legends have been tested against primary documents or physical
evidence. 1In many cases oral traditions recorded by early
historians have been confirmed by the facts. 1In the study
of the landscape history especially, the two earliest, most
useful sources (often the source of later histories) have been

Francis S. Drake's, The Town of Roxbury (1878), and Ida Ayres's

"Story of Shirley Place", in New England Magazine (1896).

Drake's history reliably follows the actual chain of title of
the property recorded in deeds; Ayres's article, based prin-
cipally on the oral testimony of Madam Caroline Eustis's sur-
viving employees, bears a surprising correspondence with circum-
stantial and documentary evidence. Where the two accounts
overlap, Drake's earlier history is cited herein.

A detailed Landscape History has been prepared for SPNEA

which amplifies the facts on the Georgian and Federal landscapes
discussed herein. This site history also includes a summary

of the evolution of the property in the Victorian and Modern
periods for which many maps, atlas plané, and engineering
surveys provide ample illustration. Exact dates of owners and

property boundaries are to be found in deeds cited in the




extracts of title contained in the Appendix. These deed
references are derived primarily from Hale and Dorr's History

of the Title of the ... Shirley-Eustis House, (1920), found

among papers of the Shirley~Eustis House Association on deposit

at SPNEA.




IT.

A. Site - Georgian, ca. 1746-91

The thirty-three acre property on the east side of the
Boston to Dorchester Road was purchased by Governor William
Shirley on March 25, 1746, from Samuel Waldo. The property,
consisting of a dwelling house and land, upland, orchard,
pasture, and salt marsh at Dorchester Brook, was apparently
improved soon after. The "Gov. Shirley" estate is shown on
Pelham's 1777 map of Boston (Fig. A-1l). On close examination
a fence line and outbuilding to the north, twin oblong garden
beds to the east, and a slope to the brook on the south are
visible (Fig. A-2).

According to Drake, "A lawn of considerable extent fronted
the house. It was said to have been levelled by soldiers
returned from the Louisburg Expedition. Mr. Aaron D. Williams
often heard his father speak of having seen the soldiers at
work there."l Ayres corroborates Drake's statement and
amplifies it with reference to Lady Frances Shirley, the
Governor's wife: "To her is attributed the landscape gardening;
under her direction the British soldiers stationed on the
place laid out the lawns and terraces."2

Ayres elaborates on her earlier statements noting that
"ten years fter his first purchase, Shirley added to his estate
land on the south [west] side of the Road [Dudley Street],

formerly belonging to Nathaniel Williams. Soldiers, returned

10




from the Louisburg expedition, levelled the lawns of the estate.

This is said to have been done according to plans made by Madam
Shirley."3

Another important early feature was also described by
Ayres.

A brook had wended its way undisturbed through the

front lawn until Madam Shirley came. She had its

banks lined with stone and, as it passed the south

side of the house, she caused a series of terraces

to be built there, down which one could go to what

was no longer the brook, but the 'canal'. It was

spanned by three bridges. Diagonally across the

estate near the orchard, it enlarged into a pond.

By the side of this very pretty sheet of water was

a weeping willow, planted by Madam Shirley."4

The landscape features attributed to Madam Shirley seem
entirely appropriate for a governor's mansion of the period.
In addition to comparable examples in England, the Governor's
Palace at Williamsburg (ca. 1720) has well-documented similar
features (Fig. F-3). Shirley knew and corresponded with
Governor Dinwiddie of Virginia.

Comparable examples also existed in the Boston area. At
Quincy, Edmund Quincy's "Beautiful Cannal" beside his house
was described by Francisy@ésleé in 1750. This canal is still
extant as is the house. At Cambridge, the house of William
Brattle with its canals and garden "laid out upon a very con-
siderable descent and formed with terrace walks..." was

recorded by William Bentley in 1792.° Of particular importance

for comparative purposes is a "Plan of Province House and

11
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Vicinity, 1796", (Governor Shirley's in-town home) which shows
yards, gardens, and outbuildings (Fig. F-5). Certainly prece-
dent enough exists for the features described as being present
at Shirley Palce in the Georgian Period.’

There are three known views of the house at this period:
the first, by Reverend Ezra Stiles in 1763, shows only that
the grade was level in the west front, and twelve risers
below the first floor entranée (Fig. B-1). The second and third
views, one an original watercolor by William Pierie in 1773
(Fig. B-2), and another,‘an engraving made from it (Frontispiece),
give a general but indistinct impression of the house and its
surrounding landscape. Pierie's view taken "from Colonel Hatch's
House on the Road to Dorchester," in addition to showing an ell or
outbuilding to the north, appears to show an additional ell or out-
building to the south, not shown on Pelham's map of 1777 (Fig.
A-2). In any case, there is ample evidence to suggest that
the major features of the landscape - gardens, terraces, canal,
and outbuildings - were apparently well established before the

Revolution.
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II. B. 8ite - Federal ca. 1791-1865

The Shirley-Eustis property is shown on several maps
which relate to this period: Hales's map of Boston, 1820;
Whitney's map of Roxbury, 1843; McIntire's map of Boston, 1852;
and Hoyt's subdivision survey of the Governor Eustis property
made in 1867. Hales's 1820 map (Fig. A-3), simply shows
"McGee" (Magee) as owner of the property by "Line Brook".
Whitney's 1843 map (Fig. A-4) shows more detail including the
hill at "Eustis P1l.", the house, and barn. McIntire's 1852
map (Fig. A-5) is more useful still: it shows "Mrs. Eustis"'s
house, barn and an additional outbuilding. All the buildings .
are grouped around two circular or oval drives at the end of
"BEustis Pl.". A diagonal double line, possibly a wall or
drainage ditch borders ;he estate on the northeast, and a pond
is shown to the north. Hoyt's 1867 "Plan of the Estate of the
late Gov. Eustis" (Fig. A-6), 1is most useful for showing the
surviving canalxand brook on the south, and the pond on the
north side of the property, despite the fact that the house
is not shown. The relatively long, narrow configuration of the
barn shown on the 1852 map, compared to that shown on the 1777 map

(Fig. A-2), suggests the barn may have been enlarged in the Federal
period.

The rather large time span allotted to the Federal Period
in this report is felt justified by the fact that, although
many changes to the property were apparently made by early

Federal owners, Madam Caroline L. Eustis reportedlv made very

few alterations in the forty years following the death of her
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husband, Governor William Eustis, in 1825. It is clear from

the traditional histories too, that some Georgian plant material
may have survived into the Federal Period as well. Drake's

and Ayres's histories are the principal source of information
for the early Federal Period, however additional documentary

sources are cited more fully in the SPNEA Landscape History.

Drake, in his history, records two features, a gate and
a "labyrinth" or maze (possibly elaborate parterres), probably
Georgian survivals. He reports vandals "broke off the heads
of two stone lions who képt guard at the front gate" at the
time of Giles Alexander, whose ownership (and that of his son
of the same name) of the house extended from 1793 to 1798.

At this time, according to Drake, "a 'labyrinth' in the grounds
in front of the house constituted the limit of Mrs. Alexander's
exercise".

Ayres account gives a fuller description of other possibly
Federal Period features, particularly plant material. She
records that "the mansion was approached from the main road
by a fine avenue lined on either side with English poplars. '
These poplars and the barn are pictured in what may be an
earlier or "restored" view published in Drake's 1878 history
(Fig. B-3). Ayres continues with a description of the gardens,
orchards, ornamental shade trees, and outbuildings: the house
was approached from the street (west) side drive around a

"circular grass plot in front of the entrance". The opposite
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eastern entrance opened

onto the gardens and orchards.... From this garden
doorway the visitor stepped on to a terrace and
looked down upon the fruit gardens; or he [or she]
could walk from this terrace upon the piazzas either
at the right or left of the house. He could like
wise go down upon the terraces which were on the
opposite [ie. south] side of the house from the
great elm tree...at the left of the house"

as seen from the carriage approach.7

The suggestion of a terrace on the east, at the level of
the entry and piazzas, seems corroborated by the fact that
the cellars on this side.of the house were constructed "each
with a window high up near the ceiling...."8 This possibility
is further supported by Ogden Codman, who made measured
drawings of the house in 1890-95. Codman writes:

There was a terrace at the back level with the floor

of the great hall, on to which one passed through

the Palladian window. This terrace was made by the

soldiers whg returned from the expedition to

Louisburg."

This eastern terrace seems thus to have been another Georgian
period survival.

Primary sources in addition to the traditional histories

tend to corroborate their assertions. Late Georgian and Federal per-

iod owners of the house John Read (1781-91) and Captain James Magee

(1798-1801) were active in agricultural and horticultural

10 An 1819 real estate advertisement by James Magee, Jr.

pursuits.
records the reduced size of the property as well as the

presence of
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the Mansion, Stables, Gardens and Mowing ground,
containing about fourteen or fifteen acres. The
land is highly cultivated and stocked with all
varieties of English fruits. The buildings for
elegance, durability and convenience are not
exceeded by any in the state.

During the Eustis period, 1819-65, this "highly cultivated"
estate continued to be a horticultural as well as architectural
landmark under Madam Caroline Langdon Eustis, wife of Governor
Eustis who died in 1825. According to Ayres, Madam Eustis
~spent her last forty years quietly, among other pastimes,
"attending to her flowe:s, many of which were very rare, and

12

managing her estate”. This assertion is corroborated by

findings documented in the SPNEA Shirley-Eustis House Landscape

History. These findings suggest Madam Caroline Eustis was
aided and abetted in her cultivation of the estate by Enoch
Bartlett, on whose neighboring estate the "Bartlett" pear was
proliferated, and Samuel Walker, who ran the Massachusetts

Horticultural Society seed store and had his nursery opposite.
13

(See 1852 McIntire map, Fig. A-'5).
According to early Horticultural Society Records, Madam

Caroline Eustis was one of the very few women who exhibited

at the Horticultural Society under her own name during the

1830's and 1840's. At the annual exhibition in 1835, she

exhibited "some fine Orange and Lemon trees, and other plants;"

and in 1838 were "presented by S. Walker, from the garden of

Madam Eustis, Roxbury, a fine specimen of Sweetwater Grapes,
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of out-door culture. Also a large basket of fine Peaches."
At the 1842 annual exhibition there were "From Madam Eustis,
Roxbury; Bartlett Pears."” When Madam Eustis died in 1865,
the inventory of her estate included a separate listing for

a greenhouse, valued at $75.00 and 1867 newspaper accounts of
the sale of the property described a greenhouse "attached to

14

the house". The remnants of Federal Period plant material

are visibly overgrown in the earliest photo of the Shirley-
Eustis House prior to removal from its original site, ca. 1867
(Fig. C-1). The reason for this overgrowth is suggested when
one considers that both Bartlett and Walker had died in 1860,
and Madam Eustis herself was an aged lady.

As early as 1857, Caroline Eustis leased to Eben T.
Hitchcock

the farm of about 18 acres on Eustis Street on the
Dorchester Line in said Roxbury, known as Gov. Eustis
farm, together with the barn thereon, but not the
dwelling house and its appurtenences which the said
Caroline L. reserves to her own use....paying therefor
the sum of two hundred dollars per annum....and also
during said term of living in the dwelling house with
the family of the lessor without charge for board &
lodging, and furnishing one half of all the butter
consumed in the family, and also of the vegetables
raised by him on the premises.... Hitchcock is also
to have the milk of the two cows kept on the premises,
but is to furnish whatever milk is needed for 1s
consumption in the family. [Witness L. C. Wolcott].

The auction of the Governor Eustis estate in August of
1867 provides a final glimpse of the estate of the Federal

Period. Newspaper accounts recorded that Shirley Street was
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"to run directly through the building...." The auction was
to include "Sale of Building Lots...Also, the Mansion House
and Stable, to be removed at once". The dimensions of the
house (including piazzas) were said to be "50 by 100, with
some 25 large apartments, and greenhouse connected with same...
The barn is 30 by 80...." The fate of the "old Mansion" was
also recorded:
W. Elliot Woodward bought it, without the stonework
about its base, for $410, Mr. Woodward also purchased
a lot of land contiguous, to which he intends to
transfer it, and make it over into modern tenements.

Mr. Dow bid off the barn for $370, with similar
intentions.




II. C. Site - Victorian, ca. 1865-1915

Ample visual material survives showing the house and
property at this period. Most important is the photo of the
house just prior to its removal from its original site ca. 1867
(Fig. C~1). The newly excavated area to the left of the entry,
upon close examination, appears to be the newly laid-out
Shirley Street with the grade lowered about three feet below
the original grade seen at the foot of the steps (Fig. C-2).

Drake, writing not long after the house's removal, records
that

in order to lay out Shirley Street, the mansion house

was moved a little to the southwest. An elm tree

marks the place near which stood its northerly corner.

The adjacent hill has been dug away to the level of the

street.... 17
Ayres corroborates Drake's description of the house's relocation
stating that "the house has been moved from its original foun-
dations and position, having been pushed to the right [as seen
from the west] about the distance of its own depth [42'—6?].18
A letter from C. E. Woodward, son of W. Elliot Woodward reports
the house "was moved only 60 feet and the bill was SlOOO".19

The earliest document showing the house (then owned by

W. E. Woodward) in its new location is 1873 Atlas of Suffolk

County plan (Fig. A-7). 1In addition to showing the development
of the property, it clearly shows that the canal at the south,

on the site of present Rockford Street, survived the move of

19
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the house. One early view from the southeast, believed to
date to 1878, shows traces of the former east terraces, and
an old willow near the site of the canal (Fig. B-4). Drake,
writing at the same date confirms that the canal and pond, as
well as other early features, had disappeared by 1878; although
some remnants survived:

On the east [south] side ran the brook forming the

boundary between Roxbury and Dorchester, but which

now flows through the sewer. A magnificent willow

marks the westerly end of a small pond through which

the brook formerly flowed. A much larger pond, which

was on the north side of the estate, about where

Woodward Avenue enters George Street, has been

filled up, and like the larger part of the estate

is now covered with houses. Of the terraces that

formerly extended from the brook to the hill on

the west side of the estate, only three east of the

house remain.Z20

The earliest exterior photo of the Shirley-Eustis House
in its new location ca. 1880 shows the adjacent lots as yet
unbuilt upon (Fig. C-3). A Boston City surveyor's plan of the
period shows Harriet, wife of Freeman D. Osgood, owner in
1884 when Shirley Street was regraded. The two nearest houses
on the north side of Shirley Street are shown to have been
built in the intervening time. A photo of the east front of
the Shirley-Eustis House in 1890 shows the progressive
excavation and erosion of the hill around it (Fig. C-4).

The rapid development and regrading of the site is docu-

mented further by the 1890 Boston atlas plan which shows Brook

Place and Clifton Park occupying the Line Brook site, and the
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cussed in the Recommendations section of this report.

The removal of the two adjacent buildings to the east and
west occurred quite recently. These and other structures no
longer extant are shown dotted on the existing site plan
(Fig. A-12). The focus of this study shifts to the architecture

of the house in the succeeding section.




ITI. ARCHITECTURAL HISTORY; DOCUMENTARY, PHYSICAL

IIT. A. Georgian, ca. 1746-1781: Documentary Evidence

The Shirley-Eustis House was constructed between March 25,
1746, when William Shirley acquired the property, and 1749,
when the first known reference to the house is made in documents.
However, evidence has come to light giving reason to believe
that the house was not completely finished until somewhat later.
It is possible work began immediately on the landscape, with the
house following soon after. The attribution of the design of
Shirley Place to Peter Harrison, architect, seems most plausible,
and is to be discussed in greater detail later in this report.
For the present, it is sufficient to say that because of his
Louisbourg and King's Chapel connections with Governor Shirley
(in addition to other stylistic and circumstantial evidence), he
is the most likely candidate for the design.

Little specific information has been found regarding the
exact dates of construction; however, some suggestive correspon-
dence exists of the time involving the Governor and Temple
DeCoster, the housewright who served "as an Overseer or Director,
and as a Draftsman for the Workmen," at King's Chapel.22 Capt.
Jeremiah Green's state accounts include bills from several

contractors including Joshua Blanchard, bricklayer (builder of

24

0ld South Meetinghouse and Faneuil Hall), and Thomas March, mason,



who also worked with Thomas Dawes, bricklayer-architect. Although
these bills were ostensibly for work at the South Battery magazine,
they also included unspecified work for the Governor.23

Green's correspondence includes a cryptic exchange including
a "Coppy of a letter to Mr. Temple DeCoster," on July 22, 1746
querying: "Mr. DeCoster, the Governor has sent me to know what
guantity of Gunpowder we have at the South Battery... Jer. Green."
The reply from DeCoster written "since I came up to M. Royalls,"
(possibly the Isaac Royall House, Medford, another suspected
Harrison design whose west front was erected ca. 1747-50), refers
to "Barrells belonging to Mr. Garish... Mr. Scots."24

Further questions arise regarding Joshua Blanchard's bill

May 30, 1746 which was for "work and stuff at the Sconce to secure

the Province Powder & Capt. Greens Ordr." One may infer a

possible explanation for all this correspondence when aware of
the "Capt. Jeremy Green Acct... for work done to secure the

magazine at the South Battery & His Excellency's Verble Order,

to me the Subscriber." The account extends from March 27, 1746
(two days after Shirley took title to his Roxbury property!), and
extends until September 26. Other bills for unspecified work

and various caulkers, carpenters, masons, soldiers, and large
amounts of provisions exist in state accounts for the period

June to August 1746. Thus it is not impossible that part of

the cost of Shirley's new house was absorbed by the Province as
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a reward for the Governor's Louisbourg victory.25

In any case, the house was standing by 1749 when an anony-
mous threat was made to Shirley to burn "all your fine country
seat and thereunto belonging." This was apparently an extortion
attempt made by irate underpaid soldiers who were subsequently
mollified.26 Thomas Dawes, bricklayer—-architect, before his
death in 1809, told Gen. William H. Sumner that he had worked
on the house when it was built by Shirley:

"I was one of the masons that helped to build it; and you

will see if you go into the stone basement story, a hall

or entry running through its center, kitchens and other
necessary offices on one side, and the servants' rooms

on the other..."27
Dawes's description is corroborated by a later drawing from
memory of the original basement (Fig. B-6).

A second builder, housewright Benjamin Eustis, father of
Governor William Eustis who later owned the house, also records
information about the construction of Shirley Place. On the
last leaf of his account book where he recorded price information
and "rules of thumb," Benjamin Eustis made the following entry:

pr foot

"1751 price of a Dorick Cornish Guter included 35P old Egn

for one pillaster 12 & o.t. Charged for Sherlye House."

Eustis also billed Eliakim Hutchinson, subsequent owner of
Shirley Place (1763-1775), who married Shirley's daughter
Elizabeth: "1750, May 23, Eliakim Hutchinson, Dr. Cash paid

29 . .
Isaac Vergoose for surveying bords pr order 0.2.2" Since Shirley

gave Hutchinson power of attorney as early as 1752 (see Extracts
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Title, Appendix), it seems possible that the men were engaged
in a joint project at Shirley Place, as they were when both on
the building committee of King's Chapel.

The building was thus apparently being finished on the
exterior ca. 1751, and Benjamin Eustis himself may have worked
on the house later owned by his son. There is little other
documentary description of the house as it stood during the time
of George Washington's visit ca. 1756.

Most useful, however, is an unfinished sketch of the house
ca. 1763 made by Rev. Ezra Stiles of Yale when it was still
owned by Shirley (Fig. B-1l). The west front of the house is
shown basically in its present form with the following exceptions:
The front steps have a curved splay; the Doric entablature
suggested by Benjamin Eustis's account is shown with consequent
reduction in the size of second floor windows; the cupola has
an ogee roof and no railing; the balustrade has balls atop its
five posts; and only two basement windows are shown; however this
last may have been "artistic license" taken on a formal, symmet-
rical Georgian building.

William ﬁierie's 1773 view is less useful in that it is so
indistinctly sketched (Fig. B-2). The two structures which
appear to be flanking the main house in the Pierie view may be
better explained when considering the vantage point of his sketch,

"from Col. Hatch's House on the Road to Dorchester." Outbuildings

are shown on Henry Pelham's map of the same period (Fig. A-2),
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and the 1852 plan shows the location of the barn and another
outbuilding more exactly (Fig. A-5). It seems possible that
when seen from the "Col. Hatch" wvantage point, the structure
shown to the left might be the barn, and that on the right a
detached structure possibly in the foreground, since no attached
ells are shown in either the Stiles 1763 view or the Pelham map.
Very little documentary evidence exists describing the
interior of the house during the Georgian period. Most documentary
description refers to the house as it appeared in the Federal
period, mistakenly believing it had changed little on the interior
since Shirley's days. The interior of the house was undoubtedly
well-finished by the end of the Georgian Period when owned

(1763-75) by Eliakim Hutchinson, Shirley's son-in-law. Hutchinson

was by far the richest man in Roxbury before the Revolution.

His 1773 real estate tax was %246.15, and personal tax 180, the

next highest, being %215.5 for Aaron Davis "& for Dudley" real

estate tax.30
Eliakim Hutchinson's estate was confiscated by the State

of Massachusetts at the time of the Revolution, although he

died in Halifax, Nova Scotia in 1775. Although the house is

known to have been occupied as a barracks in 1775, little else

is known about its fate during this period. The house was leased

during this period, as payment of rent receipts was . made by

Edward Carnes (as agent for the absentee Hutchinson family), to

the state Committee on Absentee Estates. The Roxbury portion

of the Shirley-Hutchinson estate including Shirley Place was
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finally sold to John Read in 1782 (see Title Extracts, Appendix).
The claims filed for compensation from the British Crown by

the surviving heirs including Hutchinson's wife Elizabeth,
Shirley's daughter, are at the Public Record Office in London
and include inventories of his personal property and other
papers relating to his estate (see also sections on Decorative
History and Appendix).

As it was originally constriucted, Shirley Place represented
the Palladian ideal of one of the great prototypical English
houses, "Coleshill," in Berkshire (Fig. F-1), and its plan
contained many comparable features including the long basement
corridor, great central hall, auxiliary stairs, and bed chamber-
dressing room suites (Fig. F-2). It combines, as mentioned
in the section on the site history, features known to exist at
other colonial executive mansions such as the Governor's Palace
at Williamsburg (Fig. F-3), with local precedents such as
Shirley's in-town residence, the Province House (Figs. F-4,5).

Of critical importance is the classification of Shirley
Place (1750) with other comparable mid-eighteenth century
structures designed by Peter Harrison: King's Chapel in Boston
(ca. 1750), Christ Church, Cambridge (1761), and the East
Apthorp House, Cambridge (1761). Three of these were drawn
by Ezra Stiles including Shirleybplace, Christ Church, and the
East Apthorp House (Fig. F-6). These drawings apparently show

proposed designs, since Christ Church was never completed




30

according to the drawings. The relationship between the houses,
the churches, and the architect, Peter Harrison becomes stronger
in that Harrison's design of the churches is documented. The
nearly simultaneoué construction of the two houses owned by

the patron and the clergyman of the two churches, respectively,
would lend support to the attribution of the two houses to
Harrison. In addition to Shirley and Hutchinson's connection
with the construction of Harrison's King's Chapel, Hutchinson's
daughter Elizabeth (Shirley's granddaughter) subsequently
married East Apthorp, whose Church was designed by Harrison

at the same time his house was constructed.

Shirley Place as it was originally designed (Fig. F-20)
bears comparison to other domestic structures attributed to
Peter Harrison: +the John Bannister House, Middletown, Rhode
Island (Fig. F-7) and the summer house of Abraham Redwood at
Newport, Rhode Island (Fig. F-8). In light of Harrison's use
of a James Gibbs' design as prototype for the Redwood summer
house design, it is not unlikely the designér of Shirley Place
had also used Gibbs as a partial design source when a plan and
section of another Gibbs house (Fig. F-9), is compared with
a plan and cross section of Shirley Place (Figs. F-20, B-11).

Other design sources for the details of Shirley Place
were apparently taken from plates in Batty Langley's books.

The front doorway derives from a design for "Rusticated Doors"

(Fig. F-10). The entry paving is similar to one shown in




"Decorations of Pavements &c" (Fig. F-11); the ogee cupola roof
shown by Stiles (Fig. B-1l), is similar to one in "Roofs
Explained" (Fig. F-12). Such were the apparent sources for
Shirley Place as it originally was intended to appear, and it

is not unlikely that Peter Harrison was its architect.




Physical Evidence, Georgian Period ca. 1746-1781

Much physical evidence both on the exterior and interior
survives to give a fairly accurate idea of the appearance of
Shirley Place at that time. The features discussed here are
more exactly identified and described in Section V "Existing
Conditions." The present section gives a generalized summary
of the facts gleaned from the physical investigation of the
structure.

On the exterior, indirect evidence was found to corroborate
Stiles's view (Fig. B-1) and Benjamin Eustis's account of the
pilasters and Doric entablature. The pilasters survive, however,
in altered form and a photo showing a seam over which the Federal
neck molding was installed attests to the probable removal of
wide Doric frieze, and extension of the pilaster. Shadows of
the former Georgian capital in the paint below the existing
Federal capitals are evidence the latef capitals were raised
(Fig. C-9). Evidence for the former existence of smaller
second floor windows, shown in Stiles's view, is obvious in
that the original interior trim and openings were left intact
during the Federal remodelling, and the larger new sash simply
extended past on the exterior (Fig. E-21).

The original west front of the foundation and stone steps
at the entrance are visible in the 1867 photo (Fig. C-2), which
also seems to corroborate Stiles's 1763 view (Fig. B-1). The
photo shows roughly square basement openings centered under each

window bay of the house with eight over eight sash. These would
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opening in the east wall of the southeast Drawing Room remains
its original size in its original location. The fact that the
original interior wall finishes were cut through to install
pairs of Federal windows in the corresponding chamber above and
in the northeast Dining Room and its corresponding second floor
chamber suggests that this facade, like the west facade, had a
symmetrical treatment originally (Fig. D-3). Exception to this
rule is the two-story east Hall whose "Venetian" Palladian door=-
way looked out on the gardens (Figs. D-7,D-8). In the first
floor southeast Drawing Room, cuts and patches in the original
wood cornice, as well as ceiling and wall plaster make the
Georgian period plan evident while on the second floor the
information is provided by wood filler strips in the floor (Figs.
E-12,E-23,E-25).

Another major difference in the Georgian plan from the house
as it exists at present is the location of stairs. Very clear
evidence for a former stair was found behind Federal inner walls
in the northeast corner of the southeast Drawing Room, which also
revealed an original walled-in Georgian clothes closet and door
frame (Fig. D-11). The evidence of this stair remains oh the
first, second, and third floors, and is indicated on the plans,
(Figs. D=7 to.D-9). Surviving plaster and framing behind and
under the existing west stairway, which is Federal, indicates
that there was probably an earlier rectilinear stair of similar

form here during the Georgian period. A painted stencil floor
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border design (to be discussed in the section on decoration),
found beneath the existing Federal stair in the east Hall,
strongly suggests that there was no stair in that location
during the Georgian period.

On the second floor, clear evidence of former partitions
exists in the form of Federal period filler strips in the original
Georgian floor (Figs. E-23,E-25). In addition to showing the
subdivision of the present northeast and southeast chambers into
three rooms each, two corridors are shown to have existed flanking
the east Hall on the north and south. The filler strips in the
floor, where they survive also suggest probably door locations.
The Federal plaster patches in the ceiling of the southwest
Breakfast Room chamber also indicate the smaller size of this
southwest chamber in the Georgian Period, and the presence of
an entry and corridor on its north side.

Other areas, as they exist, are both easier and more
difficult to decipher, with respect to their Georgian appearance.
Two rooms, the northwest Library and chamber above, after the
c. 1940's restoration (to be discussed in a later section), remain
approximately their original scale. The west Vestibule and
corresponding Chamber Entry and Dressing Room above are substan-
tially changéd from their original configurations, as in fhe
southwest Breakfast Room. The specific evidence as to the original
form of the second floor chamber entry, dressing room and possible

balcony is covered by later work and remains conjectural.
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There is evidence that the west Vestibule on the first floor
had symmetrical .partitions bisecting the windows. The north
window of the vestibule, as attested by Federal patches in
plaster and woodwork, was divided by a partition which allowed
half the window to be seen from each side (see also paint evidence
in section on Existing Conditions); the gouth window's southern
half was covered in the southwest Breakfast Room until the
twentieth century, as documented by Ogden Codman's 1890's
drawings (Figs. B—lO,Bfl2).

Physical evidence, in the form of surviving Georgian wood-
work elements cut down or pieced in with newer wood, further
demonstrates changes to the original work in the southeast Drawing
Room. The original dado was two panels in height, previous to
being cut down in the Federal period, and fragments of the upper
panels survive in the southeast corner (Fig. E-8). The fact that
one surviving panel is cut through at its third point, as is the
wood cornice above, suggests that the room was previously open
on each side of the former chimney breast. The silhouettes ,0of the
former chimney breast cofnice remain visible patched in the
celling. Paint evidence on the dado and both cornices suggests
that the closet partitions on either side of the chimney were
inserted in the Federal period and removed in the Victorian period
(see Paint Study, Existing Conditions).

Throughout the house remnants of the original Georgian period

finish floors, woodwork, and plaster survive; these are pointed




37

out in the "Existing Conditions" Plans (Figs. D-7 to D-10) and
photos (Figs. E-5 to E-29). In general, much of the original work
survives in its original location or re-used elsewhere. Represen-
tative finish components are least altered in the west entry
Vestibule, southwest Breakfast Room, northwest Library, and
corresponding rooms above. The west Vestibule retains the Georgian
period stone pavement, fifteen panel door, and HL hinges, dado,
window seats, shutters and corresponding trim (Fig. E-5). The
southwest Breakfast Room retains portions of the Georgian period
wood floor, plaster walls and ceiling, dado, closet door with
hardware, and wood cornice (Fig. E-8). The Library retains its
wood floor, closet doors and trim, dado and portions of the
cornice (Figs. E-9,E-10). One possibly Georgian chimney breast
survives in rebuilt form in théjwbu£heast Drawing Room (Fig. E-11).
The principal surviving featur;'ovaeorgian period carved woodwork
in the house consists of the pilasters with Corinthian capitals of
the "Venetian" Palladian entrance door of the east Hall (Fig. E-13).
On the exterior, the Doric entablature and pilasters of the
east entrance, are an original feature, seen with some Federal
alterations in an old photo (Fig. C-7). The west entrance with
its rusticated imitation stone pattern, also seen in an old photo,
is almost entirely original as is probably the case with some of
the first floor window frames with molded sills, and others
possibly re-used elsewhere (Fig. C-12). Even the cupola retains
some of the original sash, frames, finish wood floor and plaster

surfaces.
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depressed value of #1600, "being the most said estate would
fetch," and sold a lengthy ten years later for a 50% profit, it
is possible relatively few major changes were made by Read (see
"Title Extracts," Appendix).

Possible exceptions are the enlargement. of the Southeast
Drawing Room, for which physical evidence is given later in this

section, the cupola roof and railing, not shown in the Stiles

view, but Georgian in detail, and the barn. The barn could have
been enlarged during Read's ownership in light of his agricultural
interest and the doubled size of the structure in the Federal
period. as mentioned in the site history. Stylistically, the

barn could have dated to the 1780's, as John Hancock's barn, which

32

was similar, apparently predated the Revolution. (see SPNEA

Landscape History)
The owner of the property whose stamp on the buildiﬁg gives
us the probable date of the alterations which produced the Federal
house as we know it today was James Magee, Irish-born mariner,
and first Boston sea Captain to visit China. Magee, husband of
Margaret Elliot, was in the employ of Boston Merchant Thomas
Handasyd Perkins, also a relative of Magee's wife. Mageé himself
occupied the house only from 1798 until his death in 1801, after
which the estate devolved to his wife and children (see Appendix).33
Thomas Handasyd Perkins, Magee's employer, who also witnessed

his will, had been involved in real estate transactions on the

Shirley-Eustis property as early as 1791, when he acted as agent
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for the purchase of the estate for 12400 from Read by Madame

de Fitzpatrick. Perkins actually bought the house for 2700

in 1793, owning it for three days between the transfer of title

from Madame de Fitzpatridk to Giles Alexander, Long Wharf

merchant, who promptly mortgaged the property back to John Read

for L2000. It is possible that the L300 increase in value

of the property from 1791-3 reflects some improvements were made.
James Magee's 1798 mortgage for $12,000 on the property,

held by Giles Alexander, Jr., was discharged in 1800. All these

inter-related financial gymnastics reflect a dramatic increase

inn the value of the property to the time of Magee's death in 1801,

when his estate was valued at SB0,000 (see "Title Extracts,"

Appendix). Physical evidence such as Chinese import wallpaper

found in the southeast DraWing Room over the Federal plaster

patch (where the Georgian dado was cut down), and very early

cut nails (which could not likely pre—date 1796 nor post-date

ca. 1815), strongly suggest that Magee was the probable owner

at the time of the major Federal remodelling. In all likelihood,

the piazzas shown at either end of the house in the ca. 1867 photo

(Fig. C-2) and two 1878 views (Fig. B-3,4), wére also additions

of the 1790's, since John Singleton Copley had introduced'»this

feature to Bdston as early as 1771. These points will be discussed

further in the sections on the decorative history physical evidence.
The greatest amount of documentary and physical information

exists confirming the appearance of the house during the ownership
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of the property by Governor William Eustis (1819-25), and his
wife Caroline Langdon Eustis (1825-65). One reason for this

is that Eustis is now believed from his correspondence to have
purchased an essentially complete, remodelled house which
apparently needed only minor repairs in 1819. The governor's
death intestate while residing in the house was also responsible
for a complete room-by-room inventory of the house,'taken in
1825. His widow retained the property virtually unchanged, for
forty years after her husband's death according to several
accounts. The survival of persons who knew the house intimately
during Madam Eustié's occupancy long enough for the estate's lore
to be recorded by historians has added greatly to our knowledge
of the property both during and prior to the Eustis océupancy.34
Finally, measured drawings and photographs were made of the house
in the 1890's prior to the removal of certain key architectural
details.

Some information about the house may be gleaned from the
correspondence of Dr. William Eustis, recently returned U.S.
minister to Holland and Belgium, who wrote to his friend Tristram
Barnard regarding his move to Roxbury and setting up house in
1819-21. On September 25, 1819 the now-aging Eustis wrote "...We
are in our new abode, fixing and furnishing and planning & arranging

for how long a time God only knows."35

(see also more complete
Extracts of Eustis Correspondence - Appendix) Since Eustis had

acquired the property on August 11, 1819, only a month before,




42

it is not likely any substantial changes took place in the
intervening time.

Most revealing 1is Eustis's letter to Barnard the following
month, on October 31, 1819. 1In it he mentions not only the size
and location of specific rooms and their uses, but also includes
a passing reference to his neighbor, architect Cornelius Coolidge
(whose home is shown on the 1820 map Fig. A-3), and the super-
ficial nature of his repairs. Eustis mentions the "Southern &
Eastern apartments ...the Largest and best of which we shall
sleep in and keep in...said to be and must from their situation
be warm." This would seem to refer to the rooms of the south
half and corresponding upper rooms, listed in the 1825 inventory
(see Appendix). This possibility is further reinforced by his
reference to having "made a bed room of the parlor, because it
is said to be the warmest, and if it’is the most elegant, we
shall not break in upon its elegance - comfort is the object."36

In a postscript of Nov. 8, 1819, Eustis lamented to Barnard:
"How much we missed you and your tool chest! fixing door & windows
and locks & hinges and blinds and carpets & c. & Cc. & c."37 The
reference to "fixing" (rather than installing) these items
implies that these features probably existed prior to Eustis's
purchase of the property. The twenty year lapse between the
presumed Magee remodelling and the Eustis purchase would be

ample time for these components to deteriorate to the point of

needing repairs. Again, on December 5, 1819, Eustis writes to
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Barnard that "We are as comfortable as good fires in large
rooms can make us in the setting in of winter...."38 The
reference to "large rooms" would also seem, at that period,
to refer to the enlarged scale of the rooms as they exist at
present.

Eustis's letter to Barnard of November 13, 1821 also sug-
gests Cornelius Coolidge may have consulted on rebairs to his
Boston property.39 It is not unlikely that Coolidge was also
consulted on some repairs to the house, since some features
seem to have later Federél characteristics. Among these possibly
later Federal features are the storm vestibule at the west
entry and the lattice work railing on the roof of the piazza
shown in the ca. 1867 photo (Fig. C-2); the marble mantels on
the second floor which survived to be shown in Ogden Codman, Jr.,
architect's drawings of ca. 1890 (Figs. D-17,18); and the false
"double" doors of the northeast Dining Room, and "Venetian"
palladian east entrance doors. At least some of these features
could be as late as the ca. 1820's for the following reasons:
the storm entry was probably a late temporary feature added
possibly by Madam Eustis for weather protection; the railing
is similar to those which appear on later houses, notably'the
Thwing House (ca., 1820's), Roxbury; the physical evidence in
the plaster of the southeast Drawing Room chamber suggests a
previous larger Federal mantel preceded the marble one shown

by Codman. The doors of the northeast Dining Room and east




entrance are illustrated in Asher Benjamin's American Builder's

Companion of 1806 to 1827 (Fig. F-20).

The 1825 room by room inventory of Governor William Eustis's
estate (see Appendix), while not giving compass point orien-
tation for the within-named rooms, fits very well with later
reports of room-use nomenclature, the later itemization of some
furnishings in certain rooms (see later section on Decoration),
and existing physical evidence. As a guide to following the
documentary accounts, the nomenclature of the Federal Period
rooms has been indicated with compass points on plans (Figs. D-6
to D-9).

The best early descriptive source of room nomenclature
is Ida Ayres's 1896 account written less than thirty years
after Madam Eustis's death. In addition to corroborating Drake's
earlier 1878 account, Ayres's room nomenclature was based on
the testimony of "three housekeepers Qhose service to Madam
Eustis covered a long period of years" and "her nurse, who
stayed with her during her last five years".40 Beginning with
the basement, in a description which tends to corroborate
Dawes's early nineteenth century one, Ayres reports:

A hall ran through this basement, north and south,

from under one piazza to the other. On each side

of this hall were four rooms; on one side were the

summer and winter kitchens, store room, and servants'

sitting room; on the other side, back of these,
there were wine cellars and dungeons...

The dungeons were small rooms, each with a window high up near




the ceiling, composed of small pieces of round thick green
bottle glass, something like the bull's-eyes now used in stained
glass windows. The doors were of thick planking bound with
iron." Ayres also mentions the installation of a range during
41

the nineteenth century in one of the o0ld basement kitchens.

Ayres's description is supported by a drawing from memory

of the basement (which also shows a "greenhouse" under the

south piazza). It was compiled by Mrs. M. A. Blaisdell,

Madam Eustis's housekeeper and her daughter in 1913 (Fig. B-6).
This drawing seems especially credible, within its limits,
when one considers Madam Eustis's 18535 pension application

was witnessed by "Mary Blaisdell" (see Appendix). The green-

house within the piazza is not without precedent, since

Thomas Jefferson, under whom William Eustis served as Secretary
of War, had a similar feature at Monticello (see SPNEA Landscape
History).

Ayres continues her 1896 account of the house as it was
when owned by Madam Eustis with a description of the first or
"parlor" floor, which she begins entering through the west
entry vestibule:

Within is a large hall, [vestibule], floored with

black and white marble slabs, some of which are

broken. Tradition says that the breaking was done

by British officers, who had many a grand carousal

here. At the left hand is a room which was the

library, and at the right is a back parlor. In one

corner of the hall [vestibule] 1s a narrow winding
staircase.... On both the south and north sides
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of the house, running the whole length, there were
large covered piazzas. From the library and dining
room one could step on to one of these, and from
the parlor and drawing room onto the other. 42

As to the great stair Hall behind the entry Vestibule and
the second floor to which it was the main approach, Ayres states:

Visitors did not stay in this vestibule; a door was
opened at the back revealing the gem of the whole
house, the grand hall and stairway. In later days
Daniel Webster was very much impressed with its
beauty and by the width of the stairway; he asked
whether the master of the house, Governor Eustis,
had been accustomed to drive up to his room with
his coach and four. This stairway rose by easy
steps to the second floor where it ended with a
sweeping curve, and its landing formed a large
balcony overlooking the great hall below. Here
musicians were stationed and discoursed sweet
music during the grand balls and feasts which were
held in the rooms below. Upon this balcony opened
the guest chamber. Among the distinguished men
whom this room has accommodated were Washington,
Franklin, Lafayette, John Quincy Adams, Henry Clay,
Aaron Burr, John C. Calhoun, and Webster. 4§elow
the guest room was the large drawing room.

The only rooms not mentioned by Ayres are easily located

from the 1825 inventory (see Appendix): the Dining Room Chamber

(room over the Dining Room), and the Library Chamber (room

over the Library. The Breakfast Room Chamber is the only room

on the second floor not named in the 1825 inventory; however,
by process of elimination, the "back parlor" adjoining the

Drawing Room, as described by Ayres, becomes the "Breakfast

Room" of the inventory and the room above, its chamber.

These southwest rooms on the first and second floor were

apparently occupied by Madam Eustis just prior to her death
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and were, according the Blaisdell plans from memory, used as

"Madam's Parlor or Living Room" (off which was a closet and

"Madam's Private Stairway to basement"), and "Madam's Bed

Chamber" (Figs. B-7,8). During her last years, at the time

of the Civil War, according to Ayres, Mrs. Eustis was confined

to her chambers: "At this time she was much in the Lafayette

chamber, knitting socks for the Union soldiers."‘l.4
By far the most graphic and useful documents recording

the house as it was in the Eustis period are the drawings of

Ogden Codman, Jr., archifect, made in 1890-95, over twenty

years before the acquisition of the property by the Shirley-Eustis

House Association (Figs. B-10 to B-17). Not only does Codman

show the curved end of the Federal balcony, but he incorporates

some of the historic room nomenclature accurately on his first

floor plan, including the "Library" and "Breakfast Room"

(Fig. B-10). He also delineates other features which were

missing by 1915. The most important of these are the two

apparently Federal marble mantels of the southeast Drawing

Room Chamber and the northeast Dining Room Chamber shown in

a cross-section (Fig. B-15). Codman even detailed the latter

mantel (Fig.'B—l7), which he described as "a very pretty white

marble mantel". 45
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Physical Evidence of the Federal Period:

The Federal Period of the house, for architectural-
historical purposes of this report, began in the 1790's when,
as previously stated, the major architectural changes to the
structure most likely occurred. The repairs necessarily made
by Major John Read (owner 1782-91) or an early 1790's owner
would probably for the most part have consisted or replacements
of Shirley-Hutchinson work in kind, and details of the ca. 1780's
would not have differed significantly from those of the pre-
Revolutionary Period.

One major component of the remodelling which probably
occurred earlier than the other Federal alterations to the
House is the enlargement of the southeast Drawing Room. This
is the only major eastern room altered in the Federal Period
in which Georgian woodwork elements remain exposed. In addition,
it is the only major eastern room whiéh retains it original
single window on the east side. Patches in the Georgian wood
cornice, chimney breast, plaster walls and ceiling, clearly
show where the original stair and partitions were removed, and
a former coat closet walled in (Fig. D-11). In addition, the
floor is the only one (among the Federal Period altered eastern
rooms) composed of wide, early boards which has no evidence
of the earlier partitions. This fact, and the fact that these
early replacement boards and the lath of the newer eastern

inner wall are fastened with wrought nails, strongly suggests

I
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a late-Georgian or early Federal remodelling pre-dating
ca. 1796.

If the remaining Federal Period work at the Shirley-Eustis
House in therother major rooms were found to predate the ca.
1790's, it would be unique at so early a date. Two possible
exceptions to this generalization exist. First is the type
of six panel door used in the southeast Drawing Room Chamber,
having small panels at the top (a Federal style motif) made
with raised panels and quirked ovolo mouldings (Georgian

motifs), (Fig. E-24). Second is the style of the only two

surviving original mantel shelves in the attic chambers. The
mantel on the north retains its vertical overmantel rails
(Fig. E-29), (a Georgian characteristic), that on the south
like that on the north has a rather light mantel shelf and dentil
course (a Federal motif), with other Georgian characteristics
(Fig. E-28). Both the doors and the mantels would be considered
transitional Georgian-Federal features, and could be either
1780's or ca. 1790's. However, based on peripheral evidence,
one could suggest a ca. 1790 date for these features.

The greatest portion of surviving Federal work which remains

is probably of the late ca. 1790's - 1800 period. The two

features previously mentioned whichmight attribute the major Federal

alterations at the house to James Magee are the piece of
Chinese import wallpaper found in the southwest Breakfast Room,

and the early cut lath nails found in the northeast Dining Room
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and Great Hall as well as in clapboards on the west front.

The wallpaper is an authentic Chinese import rather than
European imitation "chinoiserie" (dated at ca. 1800 by the
SPNEA curator) for which James Magee, engaged in the Chinese
trade, is the most likely source. In addition, the fragment
found in place appears to be the first layer of wallpaper over
a plaster patch installed when the Georgian dado on the west
wall was cut down in the Federal Period (see Fig. D-14). The
cut nails have opposing burrs which identify them as of the
earliest type pfoduced from 1796 to ca. 1815. Taken together
with the documentary evidence already cited, the major remodel-
ling of the house would seem to have occurred by the time of
Magee's death in 1801.

The old stable, piazzas, woodwork, and ornamental plaster-
work of the Federal remodelling at the Shirley-Eustis House
bear a striking resemblance to the wofk at the neighboring
Perez Morton House (1796), attributed to architect Charles
Bulfinch, and later owned by Cornelius Coolidge. This similarity
is evident in photos taken of the Morton House prior to its
demolition showing the exterior of the house and barn (Fig.
F-15). The interior of the stair hall (Fig. F-16) had orna-
mental plasterwork and an inlaid stailr rail similar to those
at the Shirley-Eustis House (see Existing Conditions section).
Two wood mantels from the Coolidge House (Figs. F-17,18) may

be similar to the wood mantels now missing from the Shirley-Eustis
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House, since the Coolidge House also had marble mantels on the
second floor like those at the Shirley-Eustis House. A com-
parable marble mantel and an ornamental plaster overmantel by
Daniel Raynerd also exist in the Council chamber of Bulfinch's
1798 State House.

The details of the finish ornamental plaster at the Shirley-
Eustis House also tend to support a late 1790's date for the
remodelling, as well as provide another Bulfinch connection.

The details of the plaster modillian cornice with rosettes and

the ceiling centerpiece with foliate wreath motif in the eastern
Hall are very comparable to the work of Daniel Raynerd, the

Boston plasterer known to have done mudh work for Charles Bulfinch.
Surviving work attributed to Raynerd at Bulfinch's Harrison

Gray Otis House (1796) in the stair hall is very comparable

to the frieze in the dining room of the Shirley-Eustis House.
Raynerd's, as well as Bulfinch's designs of the 1790's were

pictured in Asher Benjamin's American Builder's Companion of

1806. Raynerd actually drew a plate, very comparable to the
above described details at the Shirley-Eustis House, showing
"Fancy Cornices...calculated to be made of Stucco" (Fig. F-19).

Other features of the house tend to éuggest a Bulfinch
influence on the design, as well as to corroborate the room
uses suggested by documentary evidence. The sideboard alcove
in the northeast Dining Room chamber in addition to being a

hallmark of Bulfinch's designs, fits in with the suggested



traditional room use and inventory. The elliptical curves of

the stairs and decorated niche on the stair landing of the

main east Hall, the tracery of the east Palladian window sash,

the rope moulded pilaster capitals and elaborate main cornice

of the exterior, all Federal features, are likewise characteristic

of Bulfinch's work. In addition, the stair balusters of the

main eastern stairway at the Shirley-Eustis Housé (Fig. C-14),

are very similar to those at Bulfinch's Harrison Gray Otis

House of 1796 in Boston. The surviving cantilever supports

of the balcony and the hotch at the curved end remain in the

south girt of the hall as evidence of this feature's original

configuration. In general, it seems likely, as Ogden Codman, Jr.

suspected as far back as 1920, that Charles Bulfinch may have

had a hand in the design.47
Physical evidence suggests that the house appears at present

(with the exception‘of missing, altered, or restored elements

mentioned in greater detail in subsequent sections), much as

it did in the Federal Period. In general, the principal

exceptions to this are: the piazzas which disappeared ca. 1878-

80; the mantels on the west side which were lost in the move

of ca. 1868 prior to Codman's measuring the house in 1890-95

(see Fig. B-10 on which Codman noted a "Victorian marble mantel”

in the Breakfast Room, where he also noted former partition °

lines); and the eastern mantels, one of which (from the Dining

Room), Codman stated was "in a house on Beacon Street", and




two others in the chambers which he drew, were removed sub-
sequent to Codman's visit but before ca. 1915.48

Other relatively minor features differ at present from
the house as it stood in the Federal Period judging from evi-
dence of later work. Two Georgian doors were apparently
relocated and.a Victorian door added under the stairs in the
east Hall at a later date, and two doors in the sbutheastern
Drawing Room blocked and relocated (see Fig. D-7). Two stairs
to the basement also suggested by memory drawings (Fig. B-7)
were apparently removed.‘ On the second floor the balcony is
the only major feature, 6ther than mantels, which is missing,
although its early form was approximately delineated by Codman
(Fig. D-7). The Federal appearance is fairly well in evidence
with respect to both architecture and decoration, considering

the vicissitudes the house underwent in the Victorian Period.
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ITII. C. Victorian, ca. 1865-1915: Documentary Evidence

In addition to the obvious consequences to the house which
occurred as a result of its relocation in ca. 1868, cited in
previous sections, the house underwent considerable alteration
in the Victorian period. However, these changes, including
alterations both to the exterior and interior, mercifully left
many of the Georgian and Federal period features intact. Our
knowledge of Victorian period changes made to the house is based
on both documentary and physical sources.

| The main soﬁrces documenting change to the house are early
views showing the structure at intervals during the period. The
earliest reliable view of the Victorian period is the 1878 one
from the southeast. This view, as does Drake's of the same date
(Fig. B—3), shows that the piazzas apparently were moved with
the house. In addition, the double dormer, believed to be
Victorian and not Federal on the basis‘of a comparison of its
detalls shown in a later photo with those of a Federal dormer
(Fig. C-8,9), has already been added. However, the twin windows
above the east entrance shown in later views, are conspicuously
absent.

The earliest post-move photo, dated 1880, of the house from
the northwest, shows the loss of the piazzas by that time (Fig. C-3).
The cast iron stair rail shown here and in a later photo (Fig. C-13),
and of which fragments survive, is almost certainly Victorian. A

later photo of the east front, dated 1890, shows the remains of




the piazza base, and the addition of twin small diamond paned
windows above the east entrance (Fig. C-4). This photo is
important since the appearance of these twin sash between 1878
and 1890 suggests a probable 1880's date for the interior
subdivision of the two-story hall into two floors subdivided
into several rooms as suggested by physical evidence. Ogden
Codman confirms that at the time of his 1890 visit, "it was then
a tenement house," and refers to "certain partitions installed
49
to make it a tenement house."

This documentary, and physical evidence, suggests that the
house was not entirely subdivided immediately after the ca. 1868
move. At any rate, the condition of the house had degenerated
significantly by the time of Abby C. Bradford's visit to the
Shirley-Eustis house in 1896:

"I visited it and would not advise any one to do so.

It is occupied by ten families and is as ill kept as you

would expect. Floors are laid and partitions put up, so

that the only trace of former splendor is the wainscotting,
the deep window seats, the small marble floor of the south

Hall and the stairway. I have felt, ever since, what a

pity the place could not have been taken for a Historical 0
Room, as it was the finest of the old colonial mansions."




Physical Evidence of the Victorian Period

In addition to evidence already cited in the documentary
section, much is to be learned from the physical evidence found
at the house relating to the Victorian period. The original
chimneys were undoubtedly removed as a result of the 1868 move,
judging from the pre- and post-move exterior photos (Figs. C-2,3).
It is clear from the surviving Victorian plasterwork at the west
chimney walls of the house that some considerable care went into
duplicating original details dufing the post-move remodelling.

These ornamental plaster details are clearly Victorian in
that they are installed on chimney breasts occupying space that
would have been necessary for fireplaces during the Federal
period and are attached to circular sawn lath fastened with late
cut nails. These Victorian "restorations" in plaster of the
wooden Georgian and ornamental plaster Federal cornices are
most evident in the southwest Breakfast Room (Figs. E-7,8), which
also has a Victorian ceiling centerpiece and evidence of the
Victorian marble mantel described as "modern" by Codman in 1895.
Less obvious 1is the Victorian plaster cornice and associated work
in the Library, photographed before it was hidden behind a twen-
tieth century restoration (Fig. C-16). Other areas of similar
Victorian replacement of earlier Federal work are hidden behind
twentieth century work in the northwest Library Chamber (Fig. E-19)
and exposed in the southwest Breakfast Room Chamber, (Fig. E-20,21),

which also has a late Federal or Victorian door added to the closet.




Throughout the house, visible evidence remains of former
Victorian partitions, wallpapers, and minor changes such as
relocations of doors. The evidence of partition locations clearly
overlying Georgian and Federal work is dotted on Existing
Conditions plans (Figs. D=7 to D-9) and is visible in the room-
by-room photos. The late installation of the second floor in
the east Hall is obvious in that the holes remaining in the north
girt are typical of those used for the installation of late nine-
teenth century cast iron joist hangafs; In general, with the
removal of these Victorian insertions, the intact state of the
Federal and Georgian period work behind them suggests that some
sensitivity and care was taken in their installation. It was not,
however, until the early twentieth century, that preservationists
would have the opportunity to physically remove the Victorian
partitions.

Ogden Codman, in his drawings of 1890-95, stripped away
these partitions on paper, and even "restored" missing features
of the Federal Hall, southeast Drawing Room and Dining Room. As
he stated in later letters:

"When I made measured drawings of the house (Figs. B-10 to

B-17), I think in 1890, it had been partitioned off into

small rooms, but by means of the panelling and decorative

woodwork, it was not difficult to see how it must have been
in 1867 when it was moved..."

He continues his discussion with
"the large dining room on the main floor... I have been told

that the mantel from this room belonged at one time to Mr.
Quincy Browne. (Mr. Herbert Browne would know about this.)




The mantels on this floor had been removed when I knew the
house."51

Codman's drawing shows the mantel in the northeast Dining
Room Fig. D-15), which is the same as that now in storage in
the Shirley-Eustis attic (E-27). In subsequent correspondence,
Codman statés that

"Mrs. Dudley Pickman in her Beacon Street house has at least

one mantel piece that came from the Shirley-Eustis house and

Herbert W. C. Browne, whose father owned thée Beacon Street

can tell you all about that mantel.">
Photographs of the house at 98 Beacon Street, remodelled by the
Brownes in 1882, show the same mantel in place there.?3

Some difficulty exists in that the mantel in the attic of the
Shirley-Eustis House does not fit precisely with the silhouette
of the former Federal mantel visible on the paint and plaster of
the Southeast dining room. The mantel also seems to be largely a
Colonial Revival rebuilding, and has no early paint coinciding
with those in the house (Fig. D-15). Another possibility is that
sketches of two mantels found in the papers of William Cordingly,
architect, may be of the missing mantels from the Shirley-Eustis
House (Figs. B-18,19). Although otherwise unidentified, the
sketches were labelled "From F. T. Merrill, 16 Tremlett Street,
Dorchester," Since Frank T. Merrill was an artist and former
Roxbury resident listed in Boston directories at the time of the
moving of the Shirley-Eustis House, it is possible he knew the
house. One sketch (Fig. B-19) of a mantel with its twin colonnettes,

is very similar (but not identical) to the mantel shown by Codman;
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its center frieze panel, however, is strongly reminiscent of

one in an original surviving mantel in the dining room of
Bulfinch's Harrison Gray Otis House in Boston (1796). The
second Merrill sketch (Fig. B-18) shows another typical Bulfinch
type Federal mantel, very similar (but not identical) to a
second one stored at the Shirley-Eustis House (Fig. E-27). At
any rate, the possibility that these sketches are of the lost

Shirley-Eustis mantels might be further explored.
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III. D. Modern, ca. 1915 to Present: Documentary, Physical

Early in the twentieth century, the Shirley-Eustis House
Association was founded and in 1913 purchased the property
from the Estate of Hannah Osgood (see Title Extracts, Appendix).
Its Constitution and By-laws dated January 11, 1913 stated:
"The object of this Association shall be the purchase, preservation,
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and maintenance of the Shirley-Eustis House.... For sixty-

six years, this stated object has been maintained against very
formidable ocbstacles: weathering the elements and differing
philosophies of restoration, as well as sociological ferment,
economic depression, and bureaucratic red tape. In the long

run, the tenacious character of the Association has paid off,

with the accumulation of historic data and documentation reflec-
ted in this report. The house itself has been preserved with
minimal loss of historic material on the interior, and the

yvears of study have allowed a more thorough knowledge of the
structure. This has increased the potential for a more authentic
restoration and preservation plan for the future. Herein

follows a very brief summary of the major effects the Association

ownership has had on the house.

Shortly after the purchase of the house, the building
was condemned by the Boston Building Commissioner O'Hearn.
O'Hearn maintained that he had the house's best interests at

heart:
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All T want... is to put the house in good

condition and have it made safe...I have consulted

with Little & Browne, the architects, on this

matter _also. I am against tearing down this famous

house.

Thus continued the threatened existence of the house and
its involvement with a long series of notable twentieth cen-
tury restoration architects including Ogden Codman, Jr.,
Herbert Browne of Little & Browne, George Francis Dow, Frank
Chouteau Brown, and Perry, Shaw, & Hepburn and their successors,
as well as others less well known. The early threat to the
house had a significant side effect in that the structure became
one of the first historic structures to be made temporarily
exempt from the building code by the bill of the state legis-
lature. The conditions of this exemption were that the house
"shall not be used as a dwelling, or for any other purpose
except to provide for its preservation and restoration as an
example of a colonial executive mansion”.

The history of the house in the twentieth century has two
main areas of importance. First is the efforts of the
Association to gather and preserve material relating to the
house, and second, the unceasing maintenance of the house itself
to prevent it becoming a victim of the elements. Relatively
little was done in the way of restoration; the main focus of
events was on preservation, with a few exceptions.

The documentary material gathered was impressive, much

of it cited earlier in this report. Among correspondence of
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the Shirley-Eustis House Association on deposit at SPNEA are
very important documents collected relating to the house,
including a letter from Mary A. Blaisdell, Madam Eustis's
former housekeeper of April 15, 1913. 1In this letter she
offers to help: "It should be pleased to contribute any
information I can," and the memory plan of the basement'(Fig.
B-6), composed with her daughter's help was the result.>’
Mary Blaisdell's daughter followed up on her mother's interest
in the house and contributed other annotated memory plans of
the first, second, and attic floors of the house (Figs. B-7,8,9).
These with her accompanying explanation and other corres-
pondence regarding furnishings, give some helpful information
and with some understandable errors.>8 (see Appendix).

A second memory drawing of the stable was presented
by W. C. Hunneman (Fig. B-5). He gives additional information
in his cover letter including that:

This is the stable as I remember it. It had the

large open door in the centre and I am very sure

had the shed at the left, where I have a recollection

they told me the coach was kept....at the time of

the auction, the coach stood out in front of the

stable. Mr. Baker bought it and had it at his

country place at Wellesley.59

This sketch and the Blaisdell ones seem for the most part
compatible with the other documentary and physical evidence
with some exceptions. Data is contained in the correspondence
which also relates to the furnishings and decoration of the

house, and this is discussed in the section on decoration (see

Appendix) .




Lillian B. Titus, the Association's first secretary, was
a prime mover in early efforts to preserve the house. Mrs.
Titus explained her interest in the house to Woodbury Langdon,
a relative of Caroline Langdon Eustis:

"As I am not connected 1in any way with either the Shirley
or the Eustis families it may seem strange to you that I
am interested in the old house. But I think I told you

of my acquaintance with Madame Eustis in bygone days and
of her kindness to me as a child. I often think of her

as I go through the rooms in the old house and hope that
it may be possible for us to restore the o0ld mansion to

a semblance of what it was fifty years ago."61l

Here we have an early restoration philosophy suggesting reten-
1
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tion of later Federai work, a point often in dispute in subsequent

years. As early as 1914, Mrs. Titus wrote to William Sumner
Appleton, SPNEA founder and co-founder of the Shirley-Eustis

House Association:

"It seems to me that a house of as pretentious character
as the Shirley-Eustis House, which was the home of two
Governors of the Commonwealth, demands and should have

a first class restoration, even if it takesus many years to

carry the project to completion."

Her words would seem prophetic in light of subsequent
events. Titus herself actually began the work which was to
help to preserve the structure for posterity. As early as
1915, she not only implemented repair work, supervising it
personally, but she made a photographic and written record of
her work in 1915 (Figs. C-10~11l). She wrote Woodbury Langdon

in Portsmouth describing her work for which she consulted with

Little and Browne, architects (see Appendix).




The main points of Lillie Titus's 1915 work program and
subsequent ones have been gleaned from the correspondence of
Mrs. Titus and subsequent architects,as well as Annual Reports
of the Association (see Appendix). According to Titus, writing
on July 24, 1915:

"I have had the house shored up by a good building mover;

a new galvanized iron roof has now been placed on the

house and also on the cupola which will be painted monday

with two coats of dark red paint which will last for

years with ordinary care. The masons today are at work

replacing the stone pier and foundation of the house

and I hope by August lst to have the repairs practically

completed... I will send you within a few days some photos

showing the present condition of the Bouse on the exterior,
and how the money is being spent..."

In addition, Titus notes in another letter she had "taken down
the fine 0ld weathervane and had it regilded."63
The era of the 1920's began with the introduction of a

new architect, William W. Cordingly, who was photographed on

the front steps of the Shirley-Eustis house as early as 1919,
measuring stick in hand (Fig. C-=13). Cordingly's correspondence
about the house with Ogden Codman, Jr., William Sumner Appleton,
and others extends through the 1920's and 1930's and is on file
with Shirley-Eustis House Association papers at the SPNEA.
Codman wrote Cordingly that

"it is a great pleasure to know there is someone who takes

an intelligent interest in the poor old Shirley-Eustis

mansion. I sincerely hope you will have time when you

are in Boston, 82 take all the measures of the house that

you will need."

Unfortunately, time and budget did not allow the careful study




of the house by Cordingly prior to his publication of an

article on it which he published in the SPNEA's 0ld-Time New

England, in 1921.65 Hence, his restoration plans of the house

as it was during the Shirley period are conjectural, and not
based on physical evidence. The conclusions of his report,
therefore, should be regarded carefully. As Cordingly himself
stated in a later letter to William G. Perry, of Perry, Shaw

& Hepburn:

"Please make any use you like of my published versionof
the original plans and elevations, but let me give you
some ghostly advice. on the subject before you present
them to the world in whole or in part. They were

drawn to have something to publish about the neglected
old place and do not seem to me to give the most inter-
esting version that can be had without contradicting any
actual evidence."66

Together with his candor about the nature of his study
of the Shirley-Eustis House, Cordingly, writing to William
Sumner Appleton in the 1920's, displayed a frank Opinion
regarding the restoration philosophy he felt appropriate:

"Seriously I think it would be a great mistake to try

to make the outside of the house Shirley and the inside
Eustis, which was never an actual state of things and
will end you in an Einstein Condition of not knowing
where you are, in two centuries at once, aesthetically
hopeless and historically absurd. As to the building, I
think if there is any compromise to be made between the
Shirley and Eustis work, it should be exactly the one made
by Eustis. The house as he made it, with its contemporaries
gone, would be of general interest. Technical *
points apart, my point of view is that to produce any
more of a hybrig than Eustis left us with would be a
great mistake." 7
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In 1923, Sumner Appleton wrote William Cordingly about
another architectural consultant: "This is just a line to let
you know that Mr. Frank Chouteau Brown has been writing me
with reference to the Shirley-Eustis House which he thinks is

showing signs of continued settlement."68

The 1923 Shirley-
Eustis House Association Annual Report (see Appendix) lists
work at the house including repairs to the roof, east Palladian
entrance door, cornice, and windows, as well as the scraping

of paint from the west doorway revealing the original red paint
on the door itself. On fhe interior, the "walls and ceilings
of the two main floors have been calcimined throughout in white
to cover up the grimy and discolored paper and plastering which
is so unpleasantly recalled the house as a nest of tenements."
The walls and flooring had been opened up for investigative
purposes, and the flooring, at least, replaced "making the
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house safe for visitors. The same year the SPNEA began to

store material in the house, in exchange for payment of half

the cost of upkeep, an arrangement which continued many yéars.70
In 1923-4, removal of later coverings and excavations

were made in the basement to install piers for levelling the

settlement of the floors of the house and important finds

resulted. According to the Association's Annual Report (see

Appendix) for 1924:



67

Two rows of large concrete piers were constructed

beneath the basement to support the present piers

and give a base upon which to work in raising the

house frame to its true levels. The excavation

necessary for these piers seemed to indicate that

the house was moved onto the site of one of the

terraces built for Governor Shirley by the troops

returned from Louisburg. In some places it was

necessary to excavate eight or ten feet below the

level of the present basement floor to get down to

undisturbed top soil.

A great deal of modern lath and plaster was removed

from the basement walls and ceilings, disclosing

the large hand-hewn timbers of the original frame

and traces of a staircase which had been supposed

to exist between Madam Eustis' sitting room and

the kitchen below it.’1

In addition to the above work, evidence was found of the
original Georgian stair location, closets in the east walls,
wallpapers, windows, and exterior and interior paint colors.
The arched "casement" sash of the north and south dormers were
presumed to have been former cupboard doors, although there
is little evidence to prove this.

Work on jacking the house was deferred, and little work
was done until 1929-30 when the jacking of the house to level
was accomplished and the basement apartment was finally repaired.72
Work was also done in 1930-31 on the basement and attic which
were repaired as an SPNEA storeroom. In the process, windows
and doors in the basement and attic were replaced and the
Victorian double dormer on the east front was apparently removed.

The steel reinforcing beam in the attic, installed previously,

was also boxed with boards, and the roof repaired. Windows
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elsewhere in the house were repaired under the direction of
architect Jack Wheelwright.73

Renewed interest in the house and its restoration began
at the end of the 1930's. In 1939 the house was recorded by
the Historic American Buildings Survey. A complete set of
measured drawings (not without some errors), and photographs
(see Figs. C-14 to C-16) recorded existing conditions. These
are housed in the Library of Congress under the reference
number "Mass-275". In addition, field notes (containing impor-
tant additional information) and a list dating surviving early
materials on a room-by-room basis (not to be relied on), exist
among Shirley-Eustis House Association papers at the SPNEA.
Duplicate sets of photos showing deteriorated conditions at
the house were taken at the time by Samuel Chamberlain and the
HABS photographer, Mixon. These are in the SPNEA photographic
collection among others.

In 1939-40 the Association in conjunction with the Colonial
Dames considered moving the house to the Fenway. A proposed
design and models were apparently developed by Perry, Shaw,
and Hepburn, however this project was never implemented largely

because the war intervened.74

Progress was made however in
1940, with the repair of the slate roof and restoration of the
two northwest corner rooms and connecting hallway in which

Frank Chouteau Brown and William Sumner Appleton apparently

assisted (see Fig. c-17) .75 The twentieth century work in
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these rooms is easily distinguishable from earlier work, and
its deteriorated state is noted in the Existing Conditions
photos (Figs. E-5,6,9,10,19,26).

In 1970-72, a major repair and restoration of the exterior
of the house was accomplished by the Association and the
Commonwealth of Massachusetts with a HUD grant, under the
direction of architect James H. Ballou of Salem. Exterior
siding, sash, blinds, and trim details were repaired or replaced
according to existing evidence. A new metal roof was installed
on the cupola and upper main roof on which the balustrades were
also reconstructed from surviving fragments. The double dor-
mer on the east roof slope was also rebuilt. The house was
at the same time painted according to evidence of its Federal
Period paint colors. In a continuation of the exterior restora-
tion, the interior of the basement was refurbished to allow
its eventual use by the Assoéiation, and electrical and heating
systems were installed. Shoring was added to reinforce the
structure below the cupola.76

A general summary of the twentieth century progress of
"the Shirley-Eustis House Association was written by Mary P.
Caner for the 1971 Annual Report (see Appendix). The most
recent developments at the house include the acquisition of
adjoining properties and the demolition of adjacent structures

as mentioned in the site history (see Appendix).
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IV. DECORATIVE 'HISTORY; PAINT, PAPER, FURNISHINGS

This section concerning the Decorative History of the
house is a summary of other more detailed information regarding
paint, paper, and furnishings contained elswhere in this report.

A room-by-room discussion of surviving paint and paper evidence
relating to each period of the house is contained in the Existing
Conditions section of this report. Photographs of the important
surviving decorative, paint, and paper evidence with descriptive
captions are inciuded in that section as well (Figs. E-30 to
E~-38).

Information about furnishings appears scattered throughout
the documents relating to each period. Primary sources describing
Georgian period furnishings are paperé relating to Eliakim
Hutchinson's claims in the Public Record Office, London, asking
compensation for the loss of his confiscated Roxbury estate.

For the Federal period furnishings, Gov.William Eustis's 1825
inventory is extremely valuable (see Appendix). Surviving
objects such as manuscripts, portraits, furniture, and actual
fragments from the house itself are to be found in museums,
principally the SPNEA and the Museum of Fine Arts (see Appendix).
The general information regarding each period is summarized below,

with respect to paint, paper, and furnishings.
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IV. A. Georgian ca. 1746-81:

Little is known about the decoration of the Shirley-Eustis
House in the Georgian period from documents presently available.
The principal potential source for the period are Eliakim
Hutchinson's papers in the Public Record Office, London (see

Appendix). These, according to E. Alfred Jones, in The Loyalists

of Massachusetts are quite voluminous, and include:

"An inventory of his personal property, denoting luxury and
prosperity; and a list of household goods sold by his widow
at Halifax, Nova Scotia, May 30, 1776."77

Even prior to Eliakim Hutchinson's flight from Boston during

the Revolution,
"Citizens stole so many goods from Eliakim Hutchinson's home
in Roxbury that patriot General Thomas Chase sent_his aide
to recover them from the 'attrocious offenders.'"/

Later traditional histories such as the American Heritage Magazine

article on Shirley Place are not so reliable regarding the early
furnishings since they apparently contain no source references,
according to the the Bastille-Neiley report.

The house itself does, however, provide physical evidence
of the Georgian period decorative scheme. Survival of significant
amounts of original woodwork and plaster allow some idea of the
original paint colors to be obtained. Generally, at the earliest
period, the house received a rather uniform treatment consisting
of whitewashed plaster walls and ceilings, grey woodwork and
doors, with sometimes red or reddish brown baseboards. Original

Georgian period paints, never painted over, exist on the underside
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of a fallen shelf in the west vestibule closed (red), the corner-
post at the former stair location (grey with red base), and the
former closet door jamb (gray-green) in the east wall of the
southeast Drawing Room (Fig. E-~30). Elsewhere, on the interior,
the raised panel doors retain their early grey paint beneath
later layers throughout the house. Other features retaining
evidence of this grey paint are the pilasters of the Palladian
doorway in the East Hall, and the window seats and shutters on
the first and second floors. Possible finish coats of whitewash
in the Breakfast room, southeast Drawing Room, and elsewhere
suggest the original wall treatment was whitewash. It is con-
ceivable, however, that some of the late Georgian or early Federal
papers found in the closets behind Federal partitions may predate
the Revolution. These early papers are the plain paper found
within the east wall of the northeast Dining Room (Fig. E-36);
the gray paper with blue flowers, festoons, and tassells found
within the north wall of the northeast dining Room, and the paper
with the same pattern in blue and white found within the east
wall of the southeast chamber (Fig. E-35). As the figure caption
relates, the latter is especially interesting in having a false
dado in what was in the Georgian period, a minor space. It may
have been a fragment left over from the southeast Drawing Room
below,which had no dado.

On the exterior, evidence of the Georgian color scheme is
fragmentary. Apparent removal of the original siding and much

early trim, and severe weathering has made much of the information
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inaccessible (see Existing Conditions, Paint Color Investigation).

The west door did, however, retain traces of its original coat
of deep red paint. The rustication of the doorway was apparently
painted a charcoal grey. Far more evidence survives from the

Federal Period.

IV. B. Federal ca. 1781-1865:

Much is known of the Federal period house with respect to
paint, paper, and furnishings. The paint evidence for exterior
colors is clear and corroborated by documentary evidence.
Lillian B. Titus, who spearheaded early restoration efforts
knew the house well in her childhood:

"I would like in passing to say that when a child I used

to play in the old house, as my home was very near and I

used often to go over to take tea Sunday nights with

Madame Eustis, of whom I was very fond. I was present

at the old house the day Madame Eustis' effects were all

sold at auction and I remember distinctly of the grief

that I felt in seeing strangers handling the beautiful

old silver_and many of the personal effects of the dear

0ld lady."7?
Her remembrance of the house was that "it was yellow with white
trimming and green blinds which was a common color in those days.
This recollection is supported by the physical evidence (see
Existing Conditions, Paint Color Investigation).

On the interior, evidence abounds on both the paints and

papers of the Federal period. 1In general, woodwork colors con-

sisted in large part of typical Federal greens, similar to those

employed in Bulfinch's Harrison Gray Otis House (1796), in Boston,
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in which these early colors have been scientifically restored.

These greens of various tones of very light green to blue-green

p—

A

were appag;nt}on woodwork in the west Vestibule, the northeast
Dining Rodﬁ, east Hall, southeast Drawing Room, and southwest
Breakfast Room of the ground floor. A similar pattern was found
on the second floor except that an off-white was used as a trim
color in the northeast Dining Room Chamber, and the green of

the southwest Breakfast Room Chamber was slightly darker.

In general, the doors and baseboards during the Federal
period were treated with a painted mahogany graining. Evidence
of this treatment was found in the west Vestibule, northeast
Dining Room east Hall, southeast Drawing Room, and southwest
Breakfast Room. Evidence exists that the same decorative graining
was applied to doors and baseboards in all the major second floor
rooms except the southwest Breakfast Room Chamber. A possible
sample of this graining may be seen on a surviving door panel
stored in the attic (Fig. E-30).

One surprising fact revealed by the investigation was that
many of the major rooms had painted walls rather than wallpaper
during the Federal period. This was true in the west Vestibule.
(light green), northeast Dining Room (light green), and the east
Hall (green) on the first floor. On the second floor, the walls
were painted in the west Chamber Entry (light green), northeast
Dining Room Chamber, where an original sample survives (Fig. E-33)

(green, later blue-green), and the southeast Drawing Room Chamber
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(tan or straw color) (Fig. E-34). 1In many cases, only Victorian
wallpaper overlays these original paints.

Evidence of the early wallpapers was found in several areas
in the house. In addition to the late Georgian - Early Federal
period papers found behind the later Federal partitions, other
high quality papers were found in major rooms. The prize Federal
paper in the house is the authentic Chinese import paper found
on the west wall of the southwest Breakfast Room (Fig. E-36).
This paper and that in the room above, both dating to about 1800,
were overlaid by simple later Federal papers as described in the
Existing Conditions photo captions. The first Federal paper in
the scuthwest Breakfast Room Chamber was a rather fine green and

mustard color basket weave pattern with a green border (Fig. E-37).

As to the Federal period furnishings, the most useful source
is the Gov. Wm. Eustis Inventory of 1825 (see Appendix). This
document lists carpets in most of the major rooms: Library "carpet;
Breakfast Room, "Turkey Carpet" (Oriental); Drawing Room, "Brussells
Carpet"; Hall, Straw Carpet, Stairs, do & Brass Rods", Dining Room
"Carpet"; Library Chamber "Carpet"; Dining Room Chamber, "Carpet
& Rugg"; Breakfast Room Chamber, " Carpet & Rugg", Drawing Room
Chamber, "Carpet", third story first room on the left "Cérpet".
In fact, only the west Vestibule, west Chamber Entry, minor rooms,
and service areas were left uncarpeted.

Other decorative components were described by Drake in his
history. He recorded that the floor in the east Hall "was originally

painted to represent a carpet." A stencilled rosette design in
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black on an ochre ground was found in the investigation of the

house, under the Federal stair here. 1Its similarity to. a. 1791 one in

the Peter Jayne House, Marblehead (Fig. F-13) suggests this may

be a late Georgian feature. Of the "Dutch Tiles" which Drake

describes ornamenting the fireplaces prior to the 1868 move, or

the "large cut glass chandeliers that were in the Drawing Room,

Hall, and Dining Room," no trace remains.8l
The other furnishings are detailed in the Eustis inventory

and corroborate later references. Physical evidence also seems

to verify documentary sources. Drake refers to the fact that

"the southwest room, which was Madam Eustis's, contained a

secretary which was the gift of Dr. Joseph Warren to her husband;"

and "a fine large painting 'The Carnival of Venice', hung in
82
"

the Main Hall. The 1825 inventory (see Appendix) likewise

lists a "Secretary" in the southwest Breakfast Room, and "Pictures"

in the Hall. The east Hall retains two ceramic knobs on the north

wall capable of supporting a large painting such as that described.
Furniture bought in Europe by Eustis when U.S. minister to

the Hague and shipped home is . listed in a Eustis European Diary
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of 1816 among Eustis papers at . the SPNEA. Undoubtedly some

of this were used in the Shirley-Eustis House. Ida Ayres in her
account verifies this assumption.

"Among her friends she counted the Duke of Kent, Queen
Victoria's father. He had a parlor suit of green plush
chairs, and she had a set upholstered in red. As each
liked the other's furniture best, an exchange was made;
and the Duke's parlor set was used in the Shirley Place
drawing room after Madam Eustis's return to America.84This
occurred in 1819, after a season of European travel.




Among other Eustis associated furnishings listed (see
Appendix) in SPNEA Collections is "a card table with green
£y
Qéige center. Formerly owned by the Duke of Kent, then by Gov.
| . w85

Eustis. Other items matching the 1825 Eustis inventory

exist in the SPNEA Collection and elsewhere.

Jv. C. Victorian Period:

Since the Victorian period is not being studied as part of
this report, minimal time will be spent on this aspect of the
paint, wallpaper, and furnishings except as they relate to the
earlier periods. One important fact to keep in mind is that a
great part of the paint and accumulated wallpaper is Victorian.
This is because, not only were the walls of many major rooms
painted in the Federal period, but they were retained in their
original state for almost forty vears by Caroline Eustis. Where
obviously Victorian partitions have been removed, minimal paint
and paper buildup has occurred, whereas elsewhere, the original
details of ornamental plasterwork are often nearly obscured by
the buildup. The accumulation of Victorian paint and paper is
particularly obvious in the southeast Drawing Room Chamber
(Fig. E-34). This paper has in many cases acted as a protective
coating to the original Federal wall paint underlying it. One
particularly interesting Victorian paper depicts the "Pilgrims
Progress" and was found in the northwest attic Chamber (Fig. E-37).

One Victorian decorative element to beware of is the lavish use
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those described by Mary Caner in a 1971 Annual Report:

"The mantelpieces that Mrs. Hamlin rescued from the wrecker
taking down old houses back of the State House, were from
the house - a boarding house - where Goveggor Eustis died
after being stricken in the State House."
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V. EXISTING CONDITIONS

The present condition of the Shirley-Eustis House will
be discussed with respect to both the surviving evidence of
its historic appearance at different periods, and its need for
conservatioﬁ in certain areas. The site, the architectural

fabric, and the decorative finishes at the house will be des-

cribed in sequence, with reference to part IV, D., "Existing
Conditions Drawings". Further information is included in part
IV, E., "Existing Conditions Photographs". As to the interior,

which abounds with extremely complex evidence.of its evolu-

tion in both architecture and decoration, this will be dis-

cussed on a room-by-room basis. The conditions described in
this section will be considered in making recommendations

presented in the following section.

A. SITE

The landscapé, as discussed in section II., "Site History",
has undergone an evolution nearly as complex as that of the
house. Many structures in the vicinity of the house have
been demolished. These are dotted in on the site plan of the
general vicinity of the house (Fig. A-10). Also shown are the

surviving structures which are or may be relevant to the house,




and other existing or former structures. These include 1) the
double house at 42-4 Shirley Street, believed incorporating
half of the barn, which has remnants of the original front
steps to Shirley Place leading from the sidewalk; 2) the struc-
ture at the rear of 127-133 George Street which, is the approxi-
mate scale and, from the exterior at least, has the general
configuration of half of the o0ld barn; 3) the small gambrel
structure at 26-8 Burrell Street, on the other (Dorchester)
side of the former door, externally looks early and may have
been an outbuilding, possibly an office or tenant farm house.
The more immediate environs of the house are shown in
Fig. D-1, the plot plan of the property which shows present
conditions on the Shirley-Eustis House Association Property
and that of the abuttors. Recent demolition within the last
decade or two has significantly opened up the area around the
house. The sites of former buildings are in a rough, ungraded
condition. The filled area on which the house was constructed,
however, has a continuing erosion problem on the south side
toward the site of the former canal under Rockford Street.
The approximate former location of the canal and that of the
house itself are indicated on the plan. It is presumed that,
although almost no traces of the early landscape features are
visible at present, remains of the terraces and perhaps other
features underlie the fill as suggested by the 1920's excava-

tions.
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The house at present has become greatly overgrown with
wild vegetation which has sprung up even since the exﬁerior
repairs made to the house in 1971. The retaining wall on the
east side of the house contains cut granite stones similar to
the ones from the original basement foundation. The steps in
this wall and one to the basement entry in this area may be
fragments of the early ones, and the top step in this wall
contains remnants, apparently wrought iron balusters, embedded

in its surface.

B. ARCHITECTURAL

The existing conditions of the exterior and interior of
the Shirley-Eustis House are detailed in the drawings and photo-
graphs contained in section VIII, Illustrations. A verbal des-
cription of existing historical material is in many cases
incorporated as well in previous sections under the appropriate
historical period. On the drawings (Figs. D-1 to D-19), the
approximate dates of various features are called out)based on
surviving original architectural elements. In some cases, these
elements have been restored; however in most cases, restored
elements are faithful to other original components which survive
in situ or in storage in the attic (Fig. E-29). The photographs

(Figs. E-1 to E-38) have captions identifying datable features




and evidence of former architectural features. A room by room
description of paint evidence regarding early materials follows
this section.

The floor plans (Figs. D-6 to D-9) have the former par-
titions of different periods, Georgian, Federal, and Victorian,
identified by dotted lines for which there is a key on each.
Several detail drawings (Figs. D-11 to D-19) were deemed
necessary to explicate evidence, particularly of Georgian
features behind Federal inner walls, which was not obvious from
the photos (Figs. D-11 to D-14). The Codman drawings of 1890
showing the former chimney walls were also compared with the
existing evidence of former mantels (Figs. D-15 to D-17) to
determine their validity.

The photographs of the exterior particularly document the
overgrowth and deterioration of the paint and woodwork of the
house since the exterior repairs of 1970~72, and display its
need for immediate repairs to roof, sash, siding, and trim
(Figs. E~1 to E-3). Parts of the original stone front steps
and part of the barn are believed to be incorporated at
42-4 Shirley Street (Fig. E-4).

The surprising amount of original or authentic material
on the interior from each period is evident in the photos
(Figs. E-5 to E-29). Many holes, primarily for investigative
purposes, exist and large sections of flooring, particularly

the main balcony have been removed. Structural inadequacies
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exist in the main hall and southeast Drawing Room Chamber
which should be remedied. All material, interior primarily,
is in need of careful conservation after structural repairs

are made and the exterior is made watertight.

C. DECORATIVE

The existing decorative features of the house at all periods
are fully described in the captions of photo figures E-5 to
E~-38. The color photographs (Figs. E-30 to E-38) best depict
details of important surviving elements of the decoration.
Throughout the house, paints and papers of different periods
abound, the latter in relatively poor condition regardless of
period. Ornamental plaster, although surprisingly intact, is
in need of careful conservation and restoration (Figs. E-31 to
E-33). The same may be said for paints, although humidity has
caused many later paints to crack and wallpapers to peel.
Fortunately, many samples of early wallpapers survive in SPNEA
collections (Figs. E-34 to E-37). Furnishings and documents
relating to the house which survive are mentioned in the appro-

priate historical sections and/or listed in the Appendix.
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INITIAL PAINT COLOR INVESTIGATION

WEST ENTRY

Just as the architectural evidence in this area is con-

fusing, likewise the paint evidence leaves some questions.

Georgian Period

Woodwork

The Georgian woodwork surviving in this area includes
essentially all the woodwork of the west wall although there
have been alterations (described elsewhere in this report).
The earliest finish paint on this woodwork is a medium gray.
The baseboards were painted a deep chocolate brown. The base-
boarding to the north of evidence of some kind of alteration
at the center line of the northern window is of a different
profile and shows a deep crimson resembling the original paint

on the baseboard in the southwest room, south wall.

Federal Period

Woodwork and plaster wainscoting

A typical Federal light green, with a glaze, is found on
all the woodwork, except the doors, which were grained. What
appears to be the same green is found on the plaster portion
of the wainscoting. 1In some areas there are one or two coats

of an ochre color, or yellowish off-white, that appear beneath




the green and suggest that the green might not have been the
earliest color. However, in other areas, the green seems to
overlie only a thin buff layer that looks like a typical

primer. On the basis of this latter evidence, we feel that

the green was probably the first finish coat.

Plaster

What looks like a somewhat darker green is found on the
plaster above dado level. As in the case of the woodwork,
there is some difficulty in deciding whether this green or a
yellowish layer below it was the first finish coat. In some
places there areAtwo coats of yellowish paint below the green.
In others there is only}a thin yellow-brown layer below the
green. This is the same conflicting evidence as seen on the
woodwork, and we would tend toward the same conclusion: that

the green was original.
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DINING ROOM (NORTHEAST FIRST FLOOR ROOM)

Georgian Period.

Woodwork

No woodwork surviving from the Georgian Period was found.

Plaster walls

Original plaster walls behind later Federal plaster wall
surfaces on north and east sides of room exhibited some type
of white paint or whitewash which suggests that walls were
originally painted white. In addition, fragments of early

wall paper were seen on these walls on top of the white "paint."

Federal Period

Woodwork

The doors and baseboards {not including the baseboard
moulding) show typical reddish Federal Period graining.
Remainder of woodwork shows off-white primer, and a typical
Federal light greeh finish coat which appears to have a clear
glaze. These same two coats are also found on the plaster
portion of dado. The following pattern of evidence shows that

the off-white primer, although rather thick was shown not to
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be a finish coat.

The flat vertical face of the baseboard had the wood
graining as its original finish coat, but the baseboard moulding
immediately above it had as its first finish coat the light
Federal Green. The underlayer of the graining, a tan, was
clearly directly on wood and therefore original. The upper
figured layer of the graining, a dark red-brown overlapped the
lower edge of the original green paint of the baseboard
moulding. This is explained by the fact that the green was
applied just prior to the upper coat of the original graining.

Since the graining is original and overlaps onto the
green, it shows that the green was also an original finish
coat and that the off-white beneath the green was a preparatory

coat.

Plaster walls above dado level

Original finish coat of these walls is a typical light
Federal green. The following evidence indicates that the walls
were originally painted and not papered. Later partitions
were inserted into the room covering up, on walls, woodwork,
and cornices, the original finish paints and one later layer
of paint. Thus there are two finish coats of paint on the
covered-up portions of the plaster walls, just as on the wood-
work and cornices. These two coats of paint must be early
and would not have been found beneath the later partitions if

the room had been papered in the early years of the building.




(A coat of white paint was applied in the twentieth century

after the partitions were removed.)

Ceiling and cornice
These items were inspected in the areas where they had
been covered up by the edges of later partitions. The early

paints found here were all whites and off-whites.
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GREAT HALL (EAST ENTRY)

Georgian Period

Woodwork

The pilastered trim of the Palladian window survives from
the Georgian Period and has medium gray as its first finish
coat. Other gray painted elements surviving from the Georgian
Period are all the doors except the small Victorian door under
the stairs and the Federal door (and casing) into the northeast
dining room. The door casings of the south and west walls are
also Georgian and exhibit the early gray. (Some of the
original doors and door casings clearly have been moved.)

The fact that the pilaster trim of the very large
Palladian window is original makes it clear that this always
was a two-story hall, as is evident from structural evidence

as well.

Plaster
Because of extensive replastering in the Federal Period
more work would be necessary to determine if any of the sur-

viving plaster is Georgian.

Federal Period

The Federal Period remodeling clearly involved a signifi-

cant amount of replastering as indicated by early cut nails
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found in the léth in certain places where holes had been made.
The first layer of paint found on this Federal Period plaster
is a cream color which by virtue of its poor dispersion and
other appearance aspects is judged to be a primer, although
admittedly a thick one. The second coat is a light blue which
because of its extreme thinness and lack of dirt on the surface
is judged to be a ground coat for the third layer. This third
layer is felt to be the original first finish coat and is a
bright green heavily pigmented with verdigris. Such verdigris
paints, having poor hidihg power, were commonly used over

other ground colors.

Woodwork

The original finish coat of paint on the woodwork where
seen in some of the more protected areas is a light green, in
other areas it is so pale as to appear almost white. It pro-
bably was a light green which has faded in those areas. More
exact study of this paint will be necessary if it is to be
reproduced. The doors and baseboards were grained in the

Federal Period.

Plaster

The plaster wainscot has the same paint as the woodwork.
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Ceiling and cornice

On the easily reached portion of the cornice at the west
end of the hall only white paints were found as the early
layers. The ornamental plasterwork in the niche on the balcony

was not found to have been picked out in contrasting colors.
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Federal Period

Woodwork

Federal Period woodwork in this room includes the complete
window enframements and vertical beaded boards on the north
and south sides of the fireplace projection. The original
color of these elements was a light blue or blue-green, with

grained baseboards.

Plaster

The following evidence indicates that the plaster was
papered in the Féderal Period: two-inch margins of wood
extend from the sides of the window enframement of the south
wall, in the plane of the plaster. These may have been por-
tions of the wooden backing for earlier window casings. Since
there is no paint on them, except that which overlies wall-
paper (paint applied in the twentieth century), it would
appear that the walls must have been papered during the Federal

Period. (See later section on paper.)



DRAWING ROOM (SOUTHEAST FIRST FLOOR ROOM)

Georgian Period

Woodwork

Surviving original Georgian Period woodwork elements in
this room all exhibit an original finish coat of a medium
gray paint. (Evidence described elsewhere in this report raiées
the possibility that this room was originally subdivided.)
Georgian woodwork includes the cornice, a post casing in the
northeast corner of the room behind Federal plaster, the
casing of the door in the north wall, some wooden elements of
the fireplace surround. As shown on the post in the northeast
corner of the room, the original baseboards were painted dark
red, the baseboard line being carried across the post at its
base and above the floor where a stair formerly crossed it as

known from evidence cited elsewhere in this report.

Plaster
Some type of white paint or whitewash on the plaster of

the original wall (remaining in the northeast corner) suggests

that the walls were originally white.




BREAKFAST ROOM (SOUTHWEST FIRST FLOOR ROOM)

Georgian Period

Woodwork

The surviving Georgian woodwork (wooden cornice and wains-
cot) were originally painted medium gray and the original base-
boards a deep crimson. This crimson extends up over the base-
board moulding and overlaps slightly onto the gray paint.
Unaccountably, gray paint runs down behind the location of a
section of baseboard that has been removed from the wainscoting

on the north wall.

Plaster
There appears to be a thin whitewash on the plaster
although this may just be the laitance of the plaster, brushed

out. This very possibly was a finish surface.

Federal Period

Woodwork

The window enframements are part of the Federal remodeling
of the house. The original Federal Period woodwork color was
a light blue-green. The baseboard in the Federal Period was
grained. As described elsewhere in this report, one or more

paint layers, including that of the Federal period, are missing

from portions of the dado and cornice where partitions, or perhaps

arches, were placed across the original alcoves flanking the

fireplace.
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Plaster

Evidence similar to that found in the southeast first
floor room relating to the wooden strips around the window
casings indicates that the plaster walls are papered in the
Federal Period. On one of these wooden margins where paper
was removed, the Federal Period woodwork paint was carelessly
applied some distance out onto the wooden marginf&éé,Would be
done if the margin was meant to be covered by wallpaper.

(See later section on paper.)
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MANTELPIECES STORED IN ATTIC

Although there has been some speculation that the seven
mantelpieces stored in the attic might have belonged to the
various rooms of the Shirley-Eustis House at some period in
its history, evidence apparent from a general preliminary
inspection strongly suggests that none of them were origiﬁal
to the house's Federal remodeling. First, on none of the
mantelpieces did the earliest paints correspond clearly in
color to paints determinéd to be original Federal paint in the
rooms. Second, on at least three of the mantelpieces certain
stylistic motifs appeared to be somewhat later in the Federal
period. Third, the dimensions of none of them matched mantel-
shelf dimensions or profiles shown by "ghosts" in the plaster
and paint.

A quick inspection of paint layers, stylistic features,
and dimensions failed to reveal evidence which would tie
these mantelpieces to the original Federal remodeling of any

of the rooms in this house.




CHAMBER ENTRY (WEST SECOND FLOOR HALL)

Georgian Period

Woodwork
In the Georgian Period the woodwork was a medium gray and

the baseboard and baseboard moulding were crimson.

Federal Period

Both the plaster and the woodwork from the Federal Period
remodeling show the same original paint colors as they have
in the first floor hall. The doors were grained in the Federal

Period.
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DINING ROOM CHAMBER (NORTHEAST SECOND FLOOR ROOM)

Georgian Period

Except for the two doors, no Georgian elements were

noted. (The doors appear to have been rehung.)

Federal Period

Woodwork
In the Federal Period the woodwork was painted white or

off-white with graining on the baseboard and baseboard moulding.

Plaster

On the plaster walls the original finish coat appears to
be a soft green. Below this there is a yellow, which in many
places seems too thin and translucent to be anything but a
primer. On top of the soft green on the walls is a bright
blue-green, which appears to correlate with later whites over-
lying the original graining on the baseboards: these later
paints are the most recent ones found where the edges of later

partitions butted up against the walls.

Plaster cornice
At several points which were checked, the only early

paints found on the ceiling and cornice were whites.
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DRAWING ROOM CHAMBER (SOUTHEAST SECOND FLOOR ROOM)

Georgian Period

Woodwork

Georgian post casing in the northeast corner of the room
(in the former stair location), concealed behind the Federal
period plaster wall, shows a single coat of medium gray. No
baseboard color was seen going across the bottom of this
casing, although access for inspection was imperfect. The top
portion of this casing consists of separate pieces of unpainted
wood; this evidence may relate to the early stair here, or

its removal.

Plaster walls

The Georgian Period plaster wall concealed behind the
Federal one, at the north end of the east side of the room
(the former stair location), exhibits an early white paint or
whitewash. At the south end of this wall, and in a patched
area at the north end, the plaster appears to be unpainted.
A tiny blue fragment of wallpaper was found directly on the
plaster at the south end. (See section on paper elsewhere in
this report.)

These variations may relate to an original division of
the present space into smaller ones, or to the early presence

of a stair in the northeast corner.
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Federal Period

Woodwork
The woodwork was painted a typical Federal light green.

The baseboards, but not the baseboard mouldings, were grained.

Some Federal doors standing loose in the room were not inspec-

ted, but appear to have been grained.

Plaster walls

There is conflicting evidence concerning whether the first
coat on the Federal Period plaster walls, a warm, medium gray,
is a primer or the first finish coat. It is not a typical
color for a primer, but in many areas it seems too thin for a
finish coat. If it is a primer, the next color above, a straw
color, would have been the first finish coat.

In the areas where later partitions abutted the Federal
Period walls, the edges of the partitions covered the original
(green) and one later (white) color scheme on the woodwork.
(This white may be the twentieth century overpainting.) These
same partitions covered up the gray and straw colors on the
plaster. This would seem to relate in date the straw color
on the plaster with the white on the woodwork, rather than
with the original green. On the other hand, there appear to
be places at the joint between woodwork and plaster, where the
edge of the original green woodwork paint overlaps onto the

edge of the straw color wall paint.



In balance, the evidence seen so far seems to point more
strongly to the straw color as the first finish coat on the

walls.

Ceiling and cornice

Only whites and off-whites were found as the early layers

on the ceiling and cornice.
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BREAKFAST CHAMBER (SOUTHWEST SECOND FLOOR ROOM)

Georgian Period

Woodwork
The woodwork in this room which dates from the Georgian
Period was a medium to dark gray. The baseboard was possibly

a crimson, but if so, the coat of paint was not thick.

Plaster walls

An area of plaster to the east of the south window had
a green paint as its first color, but, on close examination
proved mysterious. The plaster in that area may be Georgian,
but it is nearly impossible to draw any conclusions about the

paint.

Federal Period

Woodwork
The earliest paint on the Federal woodwork in this room

was a slightly deeper green color than other Federal woodwork

in the house. The Federal baseboards were not grained.
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HALL CHAMBER (WEST HALL AREA SECOND FLOOR)

Georgian Period

Woodwork

The Georgian woodwork in this area was a medium gray.
On the north side of the window seat, the Georgian gray does
run under the partition, with one later color over it. (The

later color is at least one layer below the Federal color.)

Federal Period

Woodwork
The Federal period woodwork in this area had a typical

light green paint.
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EXTERIOR

Georgian Period

Wallcladding
Original rustication of west facade is missing and no

Georgian cladding was identified on any of the other facades.

Trim

The earliest coat of paint on the Georgian door of the
west facade is deep red. The earliest coat on the rustication
surrounding the door appears to be a charcoal gray. The only
readily accessible portions of the Palladian window on the
east facade were too weathered to permit sampling. Staging
would be helpful here. As for the pilasters, the only portions
where the paint layers have not weathered beyond recognition
are the tops which cannot be adequately studied without staging.

(The pilaster capitals and cornice appear to be Federal.)

Federal Period

Wallcladding (clapboards)

Clapboards were inspected at three locations where there
appeared to be a thick build-up of surviving paint. One of
these locations was on the west facade, one on the north, and
one on the east, the paint being best preserved at the latter

two locations. In these two areas, it seemed fairly clear
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that the early layers were the same. Since we know from
architectural evidence that the clapboards on the west are
Federal, paint evidence seen thus far tentatively dates the
ones on the north from that same period.

The earliest color seen at all three locations is some

type of yellowish tan or ochre color.

Cornice
White was clearly found to be the original color at three

locations where the cornice was inspected.

Other trim
Well preserved areas of paint on other trim elements such

as the pilasters were not readily accessible without staging.

Blinds

Blinds: murky gray, then green - need more study.

General note

| Only limited access was available to the upper portions
of the walls where paint layers were protected by overhanging
cornices. Whenever the building is staged, it would be advis-
able to survey these areas with a microscope (used on staging).
Further evidence is needed to confirm the conclusions we have

reached based on limited sampling.
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VI. RECOMMENDATIONS

The following brief recommendations of the consultants
are conclusions reached after thorough study of the material
presented in the foregoing report. Several suggestions seem
appropriate in light of the findings of the investigation,

with respect to the site, architecture, and decoration.

A. SITE

The site of the Shirley-Eustis House has restoration
potential despite the vicissitudes of its move and the fiiling,
excavation, building, rebuilding, and demolition of the sur-
rounding area. Three buildings or outbuildings survive which
may relate to the house: the double house at 42-4 Shirley Street
which may contain half the old barn; the hip-roofed building
behind 127-133 George Street which may be the other half of
the barn; and the small early-looking structure at 26-8 Burrell
Street, across Rockford Street to the south. These all warrant
further examination, and possible incorporation into long range
site plans.

The terracing and canal which apparently remain buried
beneath the house and Rockford Street also warrant further

archaeological investigation and possible incorporation into
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long range site plans. Since the Shirley-Eustis House lies
within sixty feet of its original site, the lot on which the
house stands also may have archaeological potential. In general,
since the canal and parts of the terracing survived the move

of the house, it seems not inconceivable to consider their
retrieval. The site would then reflect Georgian and Federal

survivals into the Victorian Period.

B.. ARCHITECTURAL

The Shirley-Eustis House presents serious philosophical
and pragmatic preservation and restoration difficulties. Its
consolidation to a sound and well-finished condition, even
without any restoration to a given period will be a major con-
servation undertaking. Thus it seems wise to follow a conser-
vative path as has been taken in the past and which has pre-
served a wealth of authentic historic material of every period
which can never be duplicated. It must be remembered that
restored or reconstructed components are really modern, dating
to the time they are installed. Thus, any restoration which
involves the introduction of conjectural historical elements
should be avoided.

The most economical and wise course to follow would seem

to be to retain all later features while structural consolidation



and exterior repairs proceed until definitive evidence allows

a long-range plan for restoration of missing components based

on indisputable facts and not conjecture. This would suggest

retaining the house as it is, and restoring various components
to the period for which the greatest amount of surviving or

original material and evidence exists.

C. DECORATION

A suggested room~by-room sampling,would with the least
change to the historic structure, graphically record the pre-
tenement house history of the mansion, and remain the most
economical approach. This approach would seem also to present
a rational way in which to interpret the house to the public
regardless of use.

1. West Entry: all evidence is available allowing
an exact restoration to the Federal Eustis Period.

2. DNorthwest Library: enough evidence is available
to make it possible to have this room reflect
the Georgian Shirley-Hutchinson Period.

3. Southwest Breakfast Room: short-term plans might
be to preserve Victorian elements to reflect the
post-move "preservation" period of the house.
Long-term plans might allow reproduction of the
Federal Chinese wallpaper from this room and
restoration to the Magee Period.

4. Southeast Drawing Room: this room might well be
restored to reflect the late Georgian Read Period

using available evidence such as surviving over= .

mantel and reproduced wallpaper with trompe 1'oeil
dado. -
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5. East Hall: restoration of this room to the
Federal Eustis Period could be exact retaining
surviving original Federal wall paint which
underlies the Victorian paper. Earlier
evidence such as the stencilled floor would be
made visible for interpretation.

6. Northeast Dining Room: this room is entirely
Federal and could easily reflect the Eustis
Period with original wall paint underlying
Victorian paper.

7. Northwest Library Chamber: late Georgian Period.

8. Southwest Breakfast Room Chamber: Federal Period
using reproduction of original basket weave paper
and border.

9. Southeast Drawing Room Chamber: Federal Period
retaining original Federal wall paints underlying
Victorian wallpapers.

10. ©Northeast Dining Room Chamber: Federal Period
retaining Federal wall paints underlying Victorian
wallpapers.

In each of the above cases, minimal alteration to the
historic fabric would be necessary. In rooms where wallpapers
are to be removed, care should be taken not to damage original
underlying painted surfaces and complete samples of paper
from each room should be preserved. Original wall paints
should not be overpainted, but only touched up. Paint and
paper removal to reveal original detail, as well as conservation
of plaster and woodwork should be undertaken only with sound
technical advice. Depending upon ultimate use plans, some
original furnishings or reproductions could be introduced to

appropriate rooms based on the Eustis 1825 inventory or other

historical sources for the periods represented.




111

VII. NOTES

(Note: "SEHA" refers to Shirley-Eustis House Association
papers at SPNEA)

10.

11.

12.

13.

14.

15.

le.

17.

Drake, Francis S. The Town of Roxbury (Boston: Municipal
Printing Office, 1905), Reprint of 1878 edition, p. 122.

Ayres, Ida, "Story of Shirley Place," New England Magazine,
XV (1896-1897), p. 743.

Ibid., p. 746.
Ibid., p. 745.

Pearson, Danella, F. C. Detwiller, Ed. Shirley-Eustis House
Landscape History, typed Ms. (Boston: SPNEA, 1979), pp. 2-8.

Drake, p. 123.
Ayres, pp. 744-6.
Ibhid., p. 744.

Codman, Ogden Jr. to Cordingly, William, letter 31 March 1920.
(Cordingly Papers SEHA, SPNEA).

Pearson, pp. 9-10.

Boston Daily Advertiser, 14 July 1819.

Ayres, p. 754.

Pearson, pp. 10-11.

Ibid., pp. 11-13.

Articles of Agreement, 4 May 1857, between Caroline L. Eustis
and Eben T. Hitchcock, Ms. xerox copy, Eustis Papers,

(SEHA, SPNEA).

Drake, p. 125.

Boston Journal, August 3,5,10, 1867 guoted in the Study of

Uses and Development, Shirley-Eustis House, Roxbury, MA
(Boston: Bastille-Neiley, Architects, 1977).




e 112

Woodward, C. E., to Titus, L. B., letter 10 April 1913

Twelfth Annual Report of the Shirley-Eustis House Association,
30 April 1924 (SHEA, SPNEA).

Foote, Henry W. Annals of Kings Chapel (Boston: Little,
Brown, and Co., 1896), vol. 2, pp. 1l66-7.

Accounts, 1745~50, vol. 247, Nos. 154, 156, 158, 202,
Massachusetts Archives. -

Green, Jeremiah, letter to Temple DeCoster, and reply,
Ms. Papers of Samuel A. Green, Box No. 1, 1700-1835,
Fol. 1741-62, Massachusetts Historical Society.

Accounts, 1745-50, vol. 247, Nos. 156, 202, 352, Massachusetts
Davis, Andrew F., "Threat to burn Governor Shirley's House,"

Publications of the Colonial Society of Massachusetts,
vol. 3, 1895, pp. 207-9.

Sumner, Gen. W. H., "Reminiscences," New England Historical
and Geneological Register, vol. 13, No. 1, (Jan., 1959),

Eustis, Benjamin Jr. "His Book, Boston, New England 1748,"
Ms. account book (Massachusetts Historical Society).

Roxbury Tax Lists, 1698-1804, East Parish 1773, Ms. (Boston
Public Library Rare Books).

Robertson, Archibald, Sketch, "The Heights of Dorchester,"
showing Beacon Hill and Hancock barn in foreground,
24 January 1776 (Spencer Collection, New York Public Library).

Notes (Cont'd.)
18. Ayres, p. 743.
19.
(SEHA, SPNEA).
20. Drake, p. 122.
21.
22,
23.
24.
25.
Archives.
26.
27.
p. 103.
28.
29. Ibid..
30.
31l. Drake, p. 123.
32.
33.

Bastille~Neiley, p. 8.




113

Notes (Cont'd.)

34.

35.

36.
37.
38.
39.
40.
41.
42.
43.
44.

45.

46.

47.

48.

49.
50.

51.

Ayres, P. 752. Blaisdell Ms., Papers (SEHA, SPNEA, Microfiche,
1913), (SPNEA Clippings, Roxbury, 1922), Bradford, Abby C.,
"Governor Shirley and the Shirley House," Ms. 1896 (SEHA,
SPNEA, copy of original Ms. at the Dorchester Historical
Society), p. 19.

Bustis, William to Barnard, Tristham, 25 September 1819
(Massachusetts Historical Society).

Ibid., 31 October 1819.

Ibid., 31 Octover 1819, postscript 8 November 1819.
Ibid., 5 December 1819.

13 November 1821.

Avres, pp. 754-5.

Ibid., pp. 744, 754.

Ibid., p. 744.

Ibid., p. 744.

Ibid., p. 744.

Codman, Ogden Jr. to Cordingly, William, 22 March 1920,
Ms. letter (Cordingly Papers, SEHA, SPNEA).

Kirker, Harold, Architecture of Charles Bulfinch (Cambridge:
Harvard University Press, 1963).

Ibid.. Codman, Ogden Jr. to Cordingly, William, 31 March 1920
(Cordingly Papers, SEHA, SPNEA).

Codman to Cordingly, 22 March 1920 (Cordingly Papers, SEHA,
SPNEA) .

Ibid..
Bradford.

Codman, Ogden Jr. to Appleton, William Sumner, copy enclosed

"in letter of William S. Appleton to Lillie B. Titus,

13 June 1913 (SEHA, SPNEA, Microfiche).




114

Notes (Cont'd.)

52. Codman to Appleton, 9 March 1914.

53. Photo of "Morning Room," T. Quincy Browne House, 98 Beacon
Street, inscribed, "Alterations made in 1882 Mr. Herbert
Browne, architect. Mantel in this room is an old one
taken from the Shirley-Eustis House, Roxbury." (SPNEA
Neg. 2135-B).

54. Ms. Record Book of the Shirley-Eustis House Association
(SEHA,SPNEA) .

55. Boston Transcript, 31 March 1915 (SEHA,SPNEXD).

56. Boston Transcript, 31 March, 28 April 1915.(SEHA, SPNEA).

57. Blaisdell, M. A. to Titus, L. B. 15 April 1913 (SEHA, SPNEA,
Microfiche).

58. Blaisdell, A. L. to Appleton, William Sumner, 6 March 1922
(SEHA, SPNEA, Clippings). Blaisdell, A. L. to Endicott,
William C., 25 February 1926 (SEHA, SPNEA, Microfiche).

59, Hunneman, W. C. to Titus, L. B., August 1916 (SEHA, SPNEA,
Microfiche).

60. Titus, L. B. to Appleton, 10 March 1914 (SEHA, SPNEA, Microfiche).?

61l. Titus, L. B. to Langdon, Woodbury, Portsmouth, 24 July 1915
(SEHA, SPNEA, Microfiche).

62. TIbid..

63. Titus, L. B. to Langdon, Woodbury G., Morristown, New Jersey,
24 July 1915 (SEHA, SPNEA, Microfiche).

64. Codman, Ogden Jr. to Cordingly, W. W., 31 March 1920
(Cordingly Papers, SEHA, SPNEA).

65. Cordingly, W. W. "Shirley Place, Roxbury, Massachusetts,
and Its Builder, Gov. Wm. Shirley," 01ld-Time New England,
XITI (October 1921), pp. 50-63.

66. Cordingly, W. W. to Perry, William G., 27 December 1937
(Cordingly Papers, SEHA, SPNEA).

67. Cordingly, W. W. to Appleton, W. S., 30 July 1927 and
2,6 February 1929 (SEHA, SPNEA, Microfiche).



115

Notes (Cont'd.)

68. Appleton, W. S. to Cordingly, W. W., 7 June 1923 (Cordingly
Papers, SEHA, SPNEA, Microfiche).

69. Shirley-Eustis House Association Annual Report, 1923
(SEHA, SPNEA).

70. Appleton, W. S. to Cordingly, W. W., 18 October 1923
(SEHA, SPNEA, Microfiche).

71. Shirley-Eustis House Association Annual Report, 1924
(SEHA, SPNEA).

72. Shirley-Eustis House Association Annual Report, 1930
(SEHA, SPNEA).

73. Wheelwright, J. B. to Appleton, W. S., 9 October 1931
(SEHA, SPNEA).

74. Perry, William G. to Cordingly, W. W., 7 December 1937
(Cordingly Papers, SEHA, SPNEA). Shirley-Eustis House
Association Annual Meeting, 1940.

75. Shirley-FEustis House Association Annual Report. 1941.
Boston Transcript, 22 May 1940.

76. Drawings and specifications for Repairs to the Shirley-
Eustis House (SEHA,SPNEA).

77. Jones, E. Alfred, The Loyalists of Massachusetts (London:
The Saint Catherine Press, 1930), p. 169. The relevant
records for Eliakim Hutchinson are in the Public Record
Office, Kew, Surrey, England and are filed under numbers
(A. 0. 13/46); (A. 0. 12/81, ff. 86-8); (A. O. 12/105, f. 134),
and for his wife Elizabeth, (A. 0. 12/109).

78. Maas, David E. "Honest Graft in Revolutionary Massachusetts,"
unpublished ms. courtesy, Boston Bar Journal. Maas
quotes Major General Thomas Chase letter to Eliakim
Hutchinson, Roxbury, 20 May 1775. Audit Office 13/46,
pp. 545-7, (Public Record Office, London).

79. Titus, L. B. to Langdon, W. G. 24 July 1915 (SEHA, SPNEA,
Microfiche).

80. Ibid..



“81.

82.

83.

84.

85.

86.

116

Drake, p. 121. Boston Transcript, 21 March 1914.

Ibid..
Eustis Papers (SEHA, SPNEA).
Ayres, p. 752.

Gift of Mrs. Woodbury Langdon as part of the Langdon
House. SPNEA accession number 1966.276.

Shirley-Eustis House Association Annual Report, 15 April 1921
(SEHA, SPNEA).




A, Maps and

B. Historic

C. Historic

D. Existing

E. Existing

VIIT. ILLUSTRATIONS

CONTENTS

Site Plans

Drawings

Photographs

Conditions Drawings

Conditions Photographs

F. Comparative Illustrations

G. Restoration Drawings

117




118

vITI. ILLUSTRATIONS

CONTENTS

"Plan of Boston in New England with its Environs
«..in the years 1775 and 1776", by Henry Pelham,
London, 1777. (SPNEA copy)

"Plan of Boston in New England with its Environs
...in the vears 1775 and 1776", by Henry Pelham,
London, 1777. Detail of Roxbury and Dorchester
showing "Governor Shirley" house, gardens, out-
buildings. (SPNEA copy)

"A Map of Boston and its Vicinity", by John G. Hales,
1820. Detail showing "McGee" (Shirley Place), "C.
Coolidge" {(Morton-Taylor) and "Mrs. Swan" house.

Map of Roxbury, Whitney, 1843. Detail showing
the hill at "Eustis Place", house, and nearby
structures. (Map 3400, 1843, Harvard University

"Map of the City of Boston and its Immediate Neigh-
borhood", H. McIntire, 1852. Detail showing
"BEustis Pl.", "Mrs. Eustis" house and outbuildings;
also Enoch "Bartlett" house and Samuel "Walker's
Nursery", former Williams House. (SPNEA)

"Plan of the Estate of the Late Gov. Eustis in
Roxbury, Mass., 1867", showing ponds and subdivision
into Lots. (Ssuffolk Co. Plan Book 2, Plate 40,

A. Maps and Site Plans
Fig. A-1.
Fig. A-2.
Fig. A-3.

(SPNEA copy)
Fig. A-4

Library)
Fig. A-5.
Fig. A-6

Registry of Deeds)
Fig. A-7

Combined Atlas of Suffolk Co., MA, Vol. II, Roxbury,
Plate B., (Philadelphia: G. M. Hopkins & Co.,
1873). Detail showing development of Eustis pro-
perty subdivision and surviving canal.




119

A. Maps and Site Plans (Cont'd.)

Fig.

Fig.

Fig.

Fig.

Fig.

A-8,

A-9,

A-12.

"Shirley Street, Roxbury". Plan and section for
re-grading, 1884. Detail showing "Osgood",
Shirley-Eustis House. Thos. W. Davis, City
Surveyor. (Plan L. 1902, Public Works Dept. Rm.
709, City Hall, Boston).

Atlas of the City of Boston: Vol. IV, Roxbury,
(Philadelphia: G. W. Bromley & Co., 1889). Detail
showing "Osgood", Ghirley-Eustis House), Brook
Place, Clifton Park and filled canal site.

"Rockford, Street”, Roxbury. Plan and section for
connecting Brook Place and Clifton Park showing

"Osgood," (Shirley-Eustis House), and filling of
depression left by former canal, 1893, detail.
Pierre Humbers, Jr., City Surveyor. (Plan L-3177,

Public Works Dept., Rm. 709, City Hall, Boston).

Atlas of the City of Boston: Roxbury, (Philadelphia:
G. W. Bromley & Co., 1915). Plate 36. Detail,

"Part of Ward 12" showing "Shirley-FEustis House
Ass'n", and full development of adjacent property.

Site Plan of Shirley-Eustis House Association and
adjoining properties showing existing and former
structures, 1979. F. C. Detwiller, Architectural
Historian, drawing based on Boston Redevelopment
Authority Sheet No. 19N-11E, Boston, MA, 1962.
(SPNEA)




120

Frontispiece: Detail of "A View of Boston taken on the Road to Dorchester" showing Shirley

Place. (London: J.F.W. Des Barres, 1776) from the 1773 drawing by Lt. William
Pierie. (Boston Society aquatint reproduction)




| _ 121

MR
DAy o AW

DY

-

DI ST
A

asm

K

g s

: T ORE el
: '3.‘“\.“..*‘ \
Ty .
.

o onie s N\

4 ,«J’.

- :

T

Ry

il

T KN T TY R
2T ,gau,']“
PR

i2

D
by, s "y ) ;
i l/ﬂ//r.%f(/, //:a/n/m;-//_/ﬂ/;/ ///ﬂ/y(('y/(// ", MQ
or ﬂu ) !r,}ja:r(;.\v.";,‘ww Yimiores o Soak o
—? @'&\\i;is:’:kﬁ?ﬂ;uz“ Meadd o

) 7 ol bl gttt i ghers Ay o, el
et eris i wned ok R el Bowedb o St
- Ay Zlbnmn
K]
et ot e o R o Lt

\

Lot bt sty B ke 4 e e S

Fig. A-1. "plan of Boston in New England with its Environs
...in the years 1775 and 1776", by Henry Pelham,
London, 1777. (SPNEA copy)




FER =TS
[T ENRN
- Y

122

Ny N Tre . . ) . J g .A o )
9 \ RPN ”J o, ’ i
NN g fofe rr
\\ N AT SRS
s : <o, (R .
PR N \\‘l ) “’1“ ‘)1 +
\ . "
S\ Pme

‘\ i B AN CU ., . L X
Nt te Ty, A . ) -

LA TRV . ' Ve ”

- . ) IRV T ﬁ%’""“ gt

Y O i T ‘_‘ 4 /

o R: (y B ity
S 3 G g

Dl Lyl

vt s

= g % PN o y { L W s . ') .
"Plan of Boston in New England with its Environs
...in the years 1775 and 1776", by Henry Pelham,
London, 1777. Detail of Roxbury and Dorchester
showing "Governor Shirley" house, gardens, out-
buildings. (SPNEA copy)




A
S

S YR vkt WS
"A Map nd its Vicinity", by John G. Hales,
1820. Detail showing "McGee" (Shirley Place), "C.
Coolidge" (Morton-Taylor) and "Mrs. Swan" house.
(SPNEA copy)




s
W
Eed

Map of Roxbury, Whitney,

the hill at
structures.
Library)

/<1'/‘\§,’- ° :;‘ .
'g}%%‘"/a

2, N “ﬁ

N, e,

§

\ S
R
'i

]

)
&

TwL

" Marsh

" Meadow.
" Swanp... ..

1843.
"Bustis Place”,
(Map 3400, 1843,

ills o .. ...

“~Woods. . {

house,

Q.M Vornon Llace. ..
3, Mucltorld e
AL Bventlen. . ... ..
Allwentry . .o ...
7.///'///4........ -
8.7l .. .
0, Putiane.
10, decbeerne. . .o
R 1) Hunnemarn.. .
! llf!.,l/ﬁr/mm'c,..h e

WM, diderzns Street .
15 Sprague Mlace. . ..

Streets not pameil on the Map
V.l Strevt, ...

U000 ey Pleee .
6, Lrvscent Street. . . ..

A Mintlrop Flace. . .. ,_ii’” S

. 29019493 o

o AG Srernprer Stemet |
AT Sreellrery L e
AR Linelern Lerrkn \

LW Hershinyton Vi T 11

Lo Irentiee L.
22 Jrrvere Gurt L. ...
Creengpe fleee. o0y
Cheniorl o ...
CHrels. . om o

U6 Frermiont ..
02T Rrersel .. oL

120 Airctory Street
}"H) Clerv, L L

“lan Bllar. .
32 W yvupeat

e L ntserscrlist,
d T riterricn ...

. B

G oo
a T O Aprseoper!. o . . ...
A e 23
oG @ . ! L Zowvre Iotese
L m Alny House . . . .. .

Detail showing
and nearby
Harvard University

e Jlothodest . .. . .. .

) (TR DN TY
‘ n Lapptist (eeerch 177 ’nn.'r/ri & Apreseeprel (hoeeek 3771
b Orthodox, cuoeooa .. ce

A Whaplest oL
R R A R
i Initarien. o, 28 ire
AWk Ortlhodar, ... ... .-
[t
W Geveererree Selvend L
Lo lirove Ml L L.

——————-——t—AA, L -



, B
Sentyenes s

TR I L

—

—

wrrmamie o j

R
o 4? '»’
“Qﬂ . Crusel”

Vs’e

7
i Y
R A v E
4’\‘1/ L~ T \
. Ceetl *s upe s St i %
. Aerlibadeicde Sy P IEA

-, , -
[CAN / //,7},,/‘( . ™~

- ‘J. AN : I3
v/ Ay

v_[lfl/t:x e e e e

Fig. A-5. "Map of the City of Boston and its Immediate Neigh-
borhocod", H. McIntire, 1852. Detail showing
"Eustis Pl.", "Mrs. Eustis" house and outbuildings;
also Enoch "Bartlett" house and Samuel "Walker's
Nursery", former Williams House. (SPNER)

125



Sis

i

ot ;x_ar'& Surnyv_:r.

. ® RetAc &
) HRRCD R EARTE 2 RN fre T T L

"Plan of the Estate of the Late Gov. Eustis in
Roxbury, Mass., 1867", showing ponds and subdivision
into Lots. (Suffolk Co. Plan Book 2, Plate 40,
Registry of Deeds)

(8-

RO

i3




s

Y
D
2 L

DS
QO

Combined Atlas of Suffolk Co., MA, Vol. II, Roxbury,
Plate B., (Philadelphia: G. M. Hopkins & Co.,
1873). Detail showing development of Eustis pro-
perty subdivision and surviving canal.




128

OACVI T3

Py b An9

AV
’ ~\-t5§\f 7 .vvs,:\\V.q uN\\E

La.u
Q et
8 S
3 W
N N
ossry e
Mr Ouwf%.ﬂf v
owoe,, PO b I
mn.
= atasv 3RS
R oh9 O\ER
ﬁ ey 7 ,/w\»x/
N AR e
7 ) .
oy E—-
R 14
3 2E
ey Ry §
- N
4 vuf o
¢ v NS
00 0k #a FW
T AN Ny
/ §o© 7
N
YO
7 ST

l‘/ScC'a]ore Gl}fe

'
i

la.)[Ianyc?Or(

ELEASED

ke L E

I VNE
Areney

©09.5/

(TTOBTOF T

- ool -

St .

Lurze

of 60389 SLecel
)

= . Q 3
F . X0 ~
g 9 D
3 ¥ .
N \ H N
X B N D
0 2485 N \ @\
" S
R R § ¥
\ % g
O 3 S mO
& g 2 NN
B ™
V m LA e \‘!If{/
i \
v I
3 0S50
X
N
T wfl Psgo
/ v
FT.60 '
1
\
b 5 e\
¥y _
%ﬂwﬁﬁh{« 0w _ >
TR \K
f/ﬂ.Mm \ 8.0 N
BN
S AN
////u / N
i 7;%/7 N |pees - ]
ﬂuﬂ.\!ﬂu.m‘ )
é 2
IR et o
T .
~ cojnw m v
3 AN Qu
oF ﬁ.ﬂ»\.m Mn.\w\m i ir0.00 -
t Ny
X Uk !
(I Wi __
N 1_/_\ g [
o - X _ ‘ \%.M 40
TraoAs T mavEy - T
o . ! 0
nmﬂ, 33(;;%& s 3
b A NMD&)V.VXM. UQw\Q /f _ £
£ N . "
S Dy — 3 .
N 3 qu\an iy \wu arewhrry A
PO Y o Bl o V5
w////wx/ g 2822 m. wd
his 9856 5oma, . LY @ -

A-8.

Fig.

r -
o]
S &
n .
O ~>»¥
oz P
P T4 Q
voLA
o 0
o ~0
n n XM
T O-A N
o= > 0
© Q=
o QA
jolie O
R IR
—A 2 E
A O Q
g 3
n unA
. O
IS IR ol
Dyerd BN
[ O o~
[a N} o o
Qo =0
xOauo NE]
(o] n =n
~ 340
« 0 m
s og
4J © o~
Qoo e
Qe U—
¥ 4~
o~ 0 on}
n o3
oo
Syl 1 MP
QY >0
— © O >0
M N~ QO
H D H D> s
L0 HO
noo 30
= MU~




129 |
|

A
N A
oS e o g x 5’////// !
~ Fvel,
N ‘( el J et s
N \1:1 —
SV - e
N .a'//r//.\[l ;.
Q N\
— N
L irie BN :
— - ' \ N
:Q‘
N

. 41/ Lol ¥4 77“5. /

1477 -
AR
-~ //
//,(l/ ;.
-/ (rireds )

AV IY7 | Ssrres
. Slpiry

i
]
| i\\ ST
| St e ! ; -
Sl e re l‘ ‘,/”/// g Rt SR S{L‘ 2ty
b Ir'” /. W oo s T e - -
. | - N cls ,
TTiT e e 12
T
’ ey l T T — / .
/
_////[(-'/{{’ YO ['(/ P N
: . A I
: e A annals 7o K
|1 T Yoo, /
I — f— . ! ;
j" f et TTT——— 20 s , )
, (- Feleers g /
} ] l\-; e frer ) Ses /
: I == S, —— D=y y
r i i / T e T ol , /
; : i P l ; P — . /
; t'/ N N - /
~~~~~ —_— Yer } sl s /
P ! - (//./ //r)//(/r/,,// BRI S g4 o, g
~ S i : Yy X
! g <24 L vr /}’ IR i U“""/. (”//K/I‘l’ FRY :(:/ .()'/)/ //’ NIV . .
] i 7 e, i ,’“
s e T Y, .
; .1/,/,., P e T ,;._T"‘ V0 fe e, o .
; Ly L s R
|Gty sy | #~L_ ~
. fom 2020 S P ospere T
T - L s " |
‘ ; A e T T L ARG
‘ | ! e ‘s_ﬁ: | [ — ~
— | ek — ez’
e S i A — N s L / .
j T e aE } ! A” s
‘“ T S Y/ B . ! Berdes
Do Cotisd g A | ~
i N ; 1= N |
RN e B2 G 4 .
! :( N § ! — Zrw e ) ; I
RPN :’ Clreas) e/l H ST oo e
& o ./ . | \
! N N o /"E\/I_T;’ /O”’J’L / ///L,// ] . !\,\‘ 1
;I N Q | o i V2% o ‘ | ; Sy W
NN ‘ e e I .' R ; 1 \‘ \
N R i [ S A
Fig. A—9. Atlas of the Clty of Boston. Vol. IV, Roxbury,
W. Bromley & Co., 1889). Detail

(Philadelphia: G.
showing "Osgood", Ghirley-Eustis House), Brook

Place, Clifton Park and filled canal site.



130

~

H gl

Y]
/8.8e |

vl 280/
£26
3
3.
25a7

i e
S,
f A

s 7.
L
7//5’;?;’/4 e
L
4?4%4/66/
a4
T .
NS L
7 4//%////// s

L
sk Dot

X

L [ 3 ;
i

Sreemmrs O, oé‘:_fcoa’ ]
TRELEASED- - i

N

evalE T T0T -

RELEASEDR-

N

RELEASED

Casaaan L

Hanrsh £ Ospood
N
%8

g\

8
ot
S

ELEAS

/

a/‘ Ac el

/

Fig. A-10. "Rockford, Street", Roxbury. Plan and section for
connecting Brook Place and Clifton Park showing
"Osgood," (Shirley-Eustis House), and filling of
depression left by former canal, 1893, detail.
Pierre Humbers, Jr., City Surveyor. (Plan L-3177,
Public Works Dept., Rm. 709, City Hall, Boston).




Atlas of the City of Boston: Roxbury, (Philadelphia:
G. W. Bromley & Co., 1915). Plate 36. Detail,

"Part of Ward 12" showing "Shirley-Eustis House
Ass'n", and full development of adjacent property.




SN B @(;\ \‘. "a
Plan of Shirley-Eustis House Association and
adjoining properties showing existing and former
structures, 1979. F. C. Detwiller, Architectural
Historian, drawing based on Boston Redevelopment
Authority Sheet No. 19N-11E, Boston, MA, 1962.
(SPNEA)

(Sheet 1ISN=-i2E)
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"Gov. Shirley's Seat at Dorchester", now Roxbury,
Boston. ‘Rev. Ezra Stile's sketch, c. 1763.
(Beihick% Library, Yale University)

Y

"View-of Boston, the Capital of New England from
Col. Hatch's House on the Road to Dorchester".
Detail showing Shirley Place. Watercolor by

Lt. William Pierie, 1773. (British Museum, London)

"Eustis House", Roxbury, from Francis S. Drake,

The Town of Roxbury, (Roxbury: F. S. Drake, 1878),
120. View from Dudley Street showing landscaping
and barn location. (Reprint Boston: Municipal
Printing Office, 1905). (SPNEA)

"Shirley Place, Roxbury" Eustis House by "E. H. C.
'78." View from the southeast showing piazzas and
terrace remains; house with double dormer added.
(Print Dept. Boston Athenaeum)

Shirley-Eustis House stable as it was ca. 1867.
Drawn from memory by W. C. Hunneman, ca. 1915.
(SPNEA microfiche)

"Plan of Basement", Shirley-Eustis House, as it

was ca. 1855, drawn by Miss A. L. Blaisdell from

a description by Mrs. N. A. (?) Blaisdell, Madam
Caroline L. Eustis's housekeeper. (SPNEA microfiche)

"Ground Floor" Plan, Shirley-Eustis House, ca. 1855.
Drawn from memory on Wm. Cordingly's plan by

Miss A. L. Blaisdell from notes by Mrs. N. A.
Blaisdell, ca. 1922. (SPNEA microfiche)

"Second Floor" Plan, Shirley-Eustis House, ca. 1855.
Drawn from memory on Wm. Cordingly's plan by

Miss A. L. Blaisdell from notes by Mrs. N. A.
Blaisdell, ca. 1922. (SPNEA microfiche)

B. Historic Drawings
Fig. B-1.
Fig. B-2.
Fig. B-3
Fig. B-4.
Fig. B-5.
Fig. B-6.
Fig. B-7.
Fig. B-8.
Fig. B-9.

"Third Floor" Plan, Shirley-Eustis House, ca. 1855.
Drawn from memory on Wm. Cordingly's plan by

Miss A. L. Blaisdell from notes by Mrs. N. A.
Blaisdell, ca. 1922. (SPNEA microfiche)
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B. Historic Drawings (Cont'd.)

Fig. B-10.
Fig. B-11.
Fig. B-12.
Fig. B-13.
Fig. B-14.
Fig. B-15.
Fig. B-16.
Fig. B-17.
Fig- B-18.

First Floor Plan ca. 1890, by Ogden Codman, Jr.
Architect, showing surviving original partitions
with chimneys and ajacent partitions restored on
paper. (Codman Collection of Architectural Drawings,
SPNEA)

Section Looking East, ca. 1890, by Ogden Codman, Jr.
Architect, showing "Venetian" Palladian doorway
restored on Paper. (Codman Collection of Architectural
Drawings, SPNEA)

Section Looking West, ca. 1890, by Ogden Codman, Jr.
Architect, showing original partition covering

half of Breakfast Room/Vestibule window; original

and cut down dado. (Codman Collection of Architectural
Drawings, SPNEA)

Section Looking North, ca. 1890, by Ogden Codman, Jr.
Architect, showing Dining Room sideboard alcove

and decorative plaster work. (Codman Collection

of Architectural Drawings, SPNEA)

Section Looking South, ca. 1890, by Ogden Codman, Jr.
Architect, showing original and cut down dado of
Breakfast Room. (Codman Collection of Architectural
Drawings, SPNEA)

Chimney Wall Section Looking West, ca. 1890, by
Ogden Codman, Jr., Architect, showing original mantels
on second floor; first floor overmantel panel and
mantel restored on paper. (Codman Collection of
Architectural Drawings, SPNEA)

"Shirley Place, Breakfast Room." Field notes showing
north wall, now removed. (Codman Collection of
Architectural Drawings, SPNEA)

Mantel, Dining Room Chamber, c. 1890 by Ogden Codman,
Jr., Architect, showing marble work detail. (Codman
Collection -of Architectural Drawings, SPNEA)

Unidentified mantels inscribed "From F.T. Merrill,
16 Tremlett St. Dorchester." Frank T. Merrill was
an artist and former Roxbury resident. (Cordingly
Papers, SPNEA)
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Fig. B-1. "Gov. Shirley's Seat at Dorchester", now Roxbury,
Boston. Rev. Ezra Stile's sketch, c. 1763.
(Beﬁéicge Library, Yale University)
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Fig. B-2. "View of Boston, the Capital of New England from
Col. Hatch's House on the Road to Dorchester".

Detail showing Shirley Place. Watercolor by
Lt. William Pierie, 1773. (British Museum, London)
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Fig. B-4.
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L) R st i
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"Shirley Place, Roxbury" Eustis House by "E. H. C.
'78." View from the southeast showing piazzas and
terrace remains; house with double dormer added.
(Print Dept. Boston Athenaeum)
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Shirley-Eustis House stable as it was ca. 1867.
Drawn from memory by W. C. Hunneman, ca. 1915.
(SPNEA microfiche)

Fig. B-5.
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"Plan of Basement"”, Shirley-Eustis House, as 1t
was ca. 1855, drawn by Miss A. L. Blaisdell from
a description by Mrs. M. A. Blaisdell, Madam
Caroline L. Eustis's housekeeper. (SPNEA microfiche)
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Fig. B-7. "Ground Floor" Plan, Shirley~-Eustis House, ca. 1855.
Drawn from memory on Wm. Cordingly's plan by
Miss A. L. Blaisdell from notes by Mrs. M. A.
Blaisdell, ca. 1922. (SPNEA microfiche)
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Fig. B-8. "Second Floor" Plan, Shirley-Eustis House, ca. 1855.
Drawn from memory on Wm. Cordingly's plan by
Miss A. L. Blaisdell from notes by Mrs. M. A.
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Fig. B-9. "Third Floor" Plan, Shirley-Eustis House, ca. 1855.

Drawn from memory on Wm. Cordingly's plan by
Miss A. L. Blaisdell from notes by Mrs. M. A.
Blaisdell, ca. 1922. (SPNEA microfiche)
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Fig. B-10. First Floor Plan ca. 1890, by Ogden Codman, Jr.
Architect, showing surviving original partitions
with chimneys and ajacent partitions restored on
paper. (Codman Collection of Architectural Drawings,

SPNEA)
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Section Lookinngorth, ca. 1890, by Ogden éédﬁan, Jr.

Architect, showing Dining Room sideboard alcove

(Codman Collection

SPNER)
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Chimney Wall Section Looking West, ca. 1890, by
Ogdéen Codman, Jr., Architect, showing original mantels
on second floor; first floor overmantel panel and
mantel restored on paper. (Codman Collection of
Architectural Drawinas, SPNFA)
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Fig- B-18. Unidentified mantels inscribed "From F.T. Merrill,
16 Tremlett St. Dorchester." Frank T. Merrill was
an artist and former Roxbury resident. (Cordingly
Papers, SPNEA)




"Shirley~Eustis House, Roxbury, Mass.", photo ca.
1867 prior to moving showing newly laid-out
Shirley Street. Copy by Baldwin Coolidge. (SPNEA

Detail of Shirley-Eustis House, Roxbury, Mass.",
showing re-grading at house, original basement
windows and front steps. Copy by Baldwin Coolidge.
(SPNEA Copy Neg. 1124-B).

Shirley-Eustis House, Roxbury, Mass. Photo from
northwest ca. 1880 by Wilfred A. French. Earliest
post~move photo showing undeveloped lots adjoining
and before ca. 1884 re-grading of Shirley Street.

"Gov. Eustis House, Roxbury", photo from east, 1890
by W. F. McIntire. Earliest photo of east front
before construction of adjoining buildings showing
surviving piazza base, double dormer and twin
second floor sash added. (SPNEA Neg.

"Governor  Eustis Mansion, Roxbury, Massachusetts",
photogravure from northwest, showing re-graded
Shirley Street and house repainted and repaired.
Plate LIX from Colonial Architecture and Furniture,
E. E. Soderholtz, (Boston: Geo. H. Polley & Co.,
1895). (SPNEA Neg. 1123-B).

"Governor Eustis Mansion, Roxbury, Massachusetts",
photogravure from southeast. Plate LIX from
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Colonial Architecture and Furniture, E. E. Soderholtz,

(Boston:  Geo. H. Polley & Co., 1895). (SPNEA

East "Entrance Front, Governor Eustis Mansion",
Roxbury, Ma. Photogravure showing "Venetial
Palladian doorway. Plate LX from Colonial
Architecture and Furniture, E. E. Soderholtz,
(Boston: Geo. H. Polley & Co., 1895). (SPNEA

C. Historic Photographs
Fig. C-1.

Neg. 11223-B).
Fig. C-2
Fig. C-3

(SPNEA Neg. 6643-B).
Fig. C-4.
Fig. C-5.
Fig. C-6

Neg. 11234-B)
Fig. C-7

Neg. 11234-B)
Fig. C-8.

"Details: Cornice and Dormer, Governor Eustis
Mansion", photogravure, plate LX from Colonial
Architecture and Furniture, E. E. Soderholtz,
(Boston: Geo. H. Polley & Co., 1895). (SPNEA
Neg. 11236-B)
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Shirley-Eustis House, east dormer, cornice, and
pilaster capital detalil showing seam at removed
neck molding, possible evidence of former entab-
lature. Arthur Haskell photo, 2 September 1939,
(SPNEA Neg. 13204 AH)

Shirley-Eustis House, northwest view, 28 July 1915,
during exterior repairs. Photo by Lillie B. Titus,
Shirley-Eustis House Association. (SPNEA Neg.

Shirley-Eustis House, southeast view of east front
steps and workmen, "Mr. Bowen," contractor, during
1915 repairs. Photo by Lillie B. Titus, Shirley-
Eustis House Association. (SPNEA Neg. 6636-B)

Shirley-Eustis House, interior photo of west vestibule
and stair before restoration. Photo before ca.
1925. (Gift of Lillie B. Titus, 1925, SPNEA Neg.

William Cordingly, Architect, on west front steps
of Shirley-Eustis House, Roxbury, Ma., 22 December
1919 by Wm. Sumner Appleton. (SPNEA Neg. 1074-37)

Shirley-Eustis House, East Hall, photo, detail of
stailr showing putty scroll decoration of stringer
and twist-turned balusters. Photo by Curtis,

1 August 1939. (SPNEA Neg. 10785-A)

Shirley-Eustis House, northwest Library Chamber, west
end, before restoration, 1940. Photo by Mixon. (HABS,
Mass=-275). (SPNEA Neg. 10777-A)

Shirley-Eustis House, northwest Library, east end,
before restoration, 22 May 1940. Photo by Mixon.
(HABS, Mass-275). (SPNEA Neg. 10778-A)

C. Historic Photographs (Cont'd.)
Fig. C-9.
Fig. C-10.
6638-B)
Fig. C-11
Fig. C-12.
H-2510-A)
Fig. C-13
Fig. C-14.
Fig. C~15
Fig. C-16.
Fig. C-17.

Shirley-Eustis House, east end of northwest Library
Chamber, after restoration. Photo by Mixon. (HABS,
Mass—-275). (SPNEA Neg. 10782-A)
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"Shirley-Eustis House, Roxbury, Mass.", photo ca.
1867 prior to moving showing newly laid-out
Shirley Street. Copy by Baldwin Coolidge. (SPNEA

Neg. 11223-B).
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Fig. C-2. Detail of Shirley-Eustis House, Roxbury, Mass.",

showing re-grading at house, original basement
windows and front steps. Copy by Baldwin Coolidge.
(SPNEA Copy Neg. 1124-B).
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Shirley-Eustis House, Roxbury, Mass. Photo from

northwest ca.

1880 by Wilfred A. French.

Earliest

post~-move photo showing undeveloped lots adjoining

and before ca.
(SPNEA Neg. 6643-B).

1884 re-grading of Shirley Street.
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Fig. C-4. "Gov. Eustis House, Roxbury", photo from east, 1890
by W. F. McIntire. Earliest photo of east front
before construction of adjoining buildings showing
surviving piazza base, double dormer and twin
second floor sash added. (SPNEA Neg.
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"Governor Eustis Mansion, Roxbury, Massachusetts",
photogravure from southeast. Plate LIX from .
Colonial Architecture and Furniture, E. E. Soderholtz,
(Boston: Geo. H. Polley & Co., 1895). (SPNEA

Neg. 11234-B)
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Fig. C-7.

MO CHILDREN ALLOWED
TO PLAY ONTHESE STEPS

East "Entrance Front, Governor Eustis Mansion",
Roxbury, Ma. Photogravure showing "Venetian
Palladian doorway. Plate LX from Colonial
Architecture and Furniture, E. E. Soderholtz,
(Boston: Geo. H. Polley & Co., 1895). (SPNEA
Neg. 11234-B)
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- Fig. C-8. "Details: Cornice and Dormer, Governor Eustis

' Mansion", photogravure, plate LX from Colonial
Architecture and Furniture, E. E. Soderholtz,

B (Boston: Geo. H. Polley & Co., 1895). (SPNEA |
Neg. 11236-B) '
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Fig. C-9. Shirley-Eustis House, east dormer, cornice,. and
pilaster capital detail showing seam at removed
neck molding, possible evidence of former entab-
lature. Arthur Haskell photo, 2 September 1939,
(SPNEA Neg. 13204 AH)
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northwest view, 28 July 1915,

Eustis House,
during exterior repairs.

Shirley-

C-10.

Fig.

Titus,

(SPNEA Neg.

Photo by Lillie B.

Eustis House Association.

Shirley

B)

6638-




Fig. C-11.

Shirley-Eustis House, southeast view of east front
steps and workmen, "Mr. Bowen," contractor, during
1915 repairs. Photo by Lillie B. Titus, Shirley-
Eustis House Association. (SPNEA Neg. 6636-B)
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Fig. C-12. Shirley-Eustis House, interior photo of west vestibule
and stair before restoration. Photo before ca.
1925. (Gift of Lillie B. Titus, 1925, SPNEA Neg.
H-2510-A)
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Fig. C-14. Shirley-Eustis House, East Hall, photo, detail of
stair showing putty scroll decoration of stringer
and twist-turned balusters. Photo by Curtis,

1 August 1939. (SPNEA Neg. 10785-A)
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Fig. C-15. Shirley-Eustis House, northwest Library Chamber, west
end, before restoration, 1940. Photo by Mixon. (HABS,
Mass~275). (SPNEA Neg. 10777-37)
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Fig. C-16. Shirley-Eustis House, northwest Library, east end,
before restoration, 22 May 1940. Photo by Mixon.
(HABS, Mass-275). (SPNEA Neg. 10778-3A)
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Fig. C-17. Shirley-Eustis House, east end of northwest Library
Chamber, after restoration. Photo by Mixon. (HABS,
Mass-275). (SPNEA Neg. 10782-A)




172

D. Existing Conditions Drawings

Fig. D-1.
Fig. D-2.
Fig. D-3.
Fig. D-4.
Fig. D-5.
Fig. D-6.
Fig. D-7.
Fig. D-8.
Fig. D-9.
Fig. D-10.
Fig. D-11.
Fig. D-12.

Plot Plan, Shirley-Eustis House, Roxbury, showing
property of Shirley-Eustis House Association and
abuttors, existing, and former structures (dotted).
Drawn by F. C. Detwiller, Architectural Historian,
August, 1979. (SPNERA)

Shirley-Eustis House, West Elevation, annotated
by F. C. Detwiller, Architectural Historian, 1979.
(SPNEA)

Shirley-Eustis House, East Elevation, annotated
by F. C. Detwiller, Architectural Historian, 1979.
(SPNEA)

Shirley-Eustis House, North Elevation, annotated
by F. C. Detwiller, Architectural Historian, 1979.
(SPNERA)

Shirley-Eustis House, South Elevation, annotated
by F. C. Detwiller, Architectural Historian, 1979.
(SPNEA)

Shirley-Eustis House, Basement Plan, annotated by
F. C. Detwiller, Architectural Historian, 1979.
(SPNEA)

Shirley-Eustis House, First Floor Plan, annotated
by F. C. Detwiller, Architectural Historian, 1979.
(SPNEA)

Shirley-Eustis House, Second Floor Plan, annotated
by F. C. Detwiller, 1979. (SPNEA)

Shirley-Eustis House, Attic Floor Plan, annotated
by F. C. Detwiller, 1979. (SPNEA)

Shirley-Eustis House, Roof and Cupola Plan,
annotated by F. C. Detwiller, 1979. (SPNEA)

Shirley-Eustis House, Drawing Room, east wall,.
drawing by Ogden Codman, Jr. ca. 1890, annotated
by F. C. Detwiller, Architectural Historian, 1979.
(SPNEA)

Shirley-Eustis House, Drawing Room, west wall, drawing
by Ogden Codman, Jr. ca. 1890, annotated by F. C.
Detwiller, Architectural Historian, 1979. (SPNEA)
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Shirley-Eustis House, Hall, east wall, Palladian
Window. Drawing by Ogden Codman, Jr., c. 1890,
annotated by F. C. Detwiller, Architectural

Shirley-Eustis House, Breakfast Room, west wall.
Drawing by Ogden Codman, Jr., c. 1890 annotated by
F. C. Detwiller, Architectural Historian, 1979.

Shirley-FEustis House, Dining Room, west wall.
Drawing by Ogden Codman, Jr., c. 1890, annotated
by F. C. Detwiller, Architectural Historian, 1979.

Shirley~-FEustis House, Drawing Room Chamber, west
wall. Drawing by Ogden Codman, Jr., c. 1890,
annotated by F. C. Detwiller, Architectural Historian,

Shirley-Eustis House, Dining Room Chamber, west
wall. Drawing by Ogden Codman, Jr., c. 1890,
annotated by F. C. Detwiller, Architectural

Shirley-Eustis House, Plaster details, Hall, Dining
Room, Northeast and Southeast Chambers. Drawn from
HABS field survey notes by F. C. Detwiller, Arch-
itectural Historian, 1979. (SPNEA)

D. Existing Conditions Drawings (Cont'd.)
Fig. D-~13

Historian, 1979. (SPNEA)
Fig. D-14

(SPNEA)
Fig. D-15.

{(SPNEA)
Fig. D-16.

1979. (SPNEA)
Fig. D-17

Historian, 1979. (SPNEA)
Fig? D-18
Fig. D-19

Shirley-Eustis House, exterior window sill detail,
sketch by F. C. Detwiller, Architectural Historian,
1979. (SPNEA)




174

o 50
APPROX.SCHLE = “OIOFT—

[ FormER o TF
4+ OF SHIRLEY -/
AEVUSTIS HousE [~ — -

~~ /

-~

4,

Fig. D-1. Plot Plan, Shirley-Eustis House, Roxbury, showing
property of Shirley-Eustis House Association and
abuttors, existing, and former structures (dotted).
Drawn by F. C. Detwiller, Architectural Historian,
August, 1979. (SPNEA)




A7) WEATHERVALE ONLOAL TO
MUsELAL, OF FIOE ARTH
FROBAZAY  ORIGWA-

_
) . (C%JPOL)A ROOF ALTERER PRo®. FEDCAAC 75\7(0(01 pHo )
. HOWA? O 4TILES VIEWD €, 1763 Goul (. 186 AR
- FC A : :
F\E\’D Mms D/sppg PBALLSTRODE w-E45T0R P oM T O8 AHTILEY, Yt
S —— L )
. . B sHow O I8 6 T PHOTS
e -ALG. 1919 GIAR SASK (
‘FC% A GoT Po LA L2 1BTHE, CufoLh
- Sl =
. , ~ ResTORED Cook .
BALLS SHow
oL sTALES VTE™ » 3 © Tl . ‘,')/'/\-
ViEw 9 e —— - GEORGIAL
A4 A7 A Y
: ”\l\lL . BALUSTRAPE
e —— — (egrorep)

. . : h Ferepne:
EVDuw(E OF e - CopmiCE
FOPANE R -

Porac TR = ¥ = et :
EMTABLATURE =g < . ;? . !____ FepLRAL
geommos D= L B L—{ -] "‘1 ) - 151 Y eneras

O RMER. TeDERAL | 3 . N . ‘ L< _’ . Feperal
FaLIDG = T 3 - ShSH €

ki L - & LL___JU. FRAMES
L= IR 8 I St
. FEos e _ ‘T | B F ] Foperal A
PLav LA é B - ] N - = L\ 1 pe # :
BrIcK ) B . o 5 - -7 she
[ PAAL F(LIAT o FopmER.-
T e . : ¥ AL 3 FEpERAL
. I 1 - t i PRZLd €

P ! ] o Jg: : L . Gﬁggpuouée

BT S e e e . - S ) = —=— W P
',- : : g X . e . s » féiw}:i"gl‘ ——

. N e ....: P 3 g DA O Pt o ;' . - LR Y

F FIHH - [ i A CORED B !
, P~ . 44T - - L gl V. ] N . i [
.l g1 . i—hc ’_‘_ - - ,‘::‘—;"_:}i' ! - -1 L- - ] !
. ey - . -~ J H !
fal: — e

Fig. D-2.

U . == Ty
CBMHMERT  OpLRWGh ELLRGED LATE BT

\oTuis ALRRED [game

A} OLJ/UD[:;’\O.L) ‘?:-‘ P)L)\L{
I e, LOTC,

Shirley-Eustis House, West Elevation, annotated

by F. C. Detwiller, Architectural Historian, 1979.

(SPNEA)

175



VICTORVM DODMER.

vamEPCE OF FORMER CLTABWTY

at

'

‘f Ttk CATE 1 2. 1o o 5o

-._._._____-_._‘_..

oaaen --'T \;
GEof’G\QM VERETIAN 1
Wi N

(‘.
|

F;-“'

o e
-rored,

op_\chL_
ePrPWE L,

v :{

i ,‘m--.-_._.._.__._.l-

—— el ]
Ch0e |

l»wrréw

B

AULpED v
\eyTRCr ,?__'—

2

\vcou ADDCP y
‘mqv-k Jﬂ:nﬁ

FloptF— D- 5

Fig. D-3.

Shirley-Eustis 'House, East Elevation, annotated

by F. C. Detwiller, Architectural Historian,




177

OrGwIL hsu | 3' =

s Copolh

= Al
1

. J 4 J
HD 0 e T

' -'//Lpom'eﬁ_ ',ﬁvsoe"(z,scﬁ;hsa_z—z&*éf (oLOMNG . v\\'\

e e '.\___——~-~—-§3‘~A
T N ; "lrepenol ©F . ey Y N

g e prctent I : )

Lo {4 L %A@Wﬁ X . ] I

. | i |

: l

i

I

__ wilnowbes cnLs@Rh Pepeatdecpon T o B

>

T (:EARLY’LO"’.'...L-_:““VO“‘%
’ {E '. ' i
T o

R LATE: IyTH ¢ g3 %\,\gwoow%/ =

_‘7"’

Folmer. Pook— (pocusmchrarior)

Shirley-Eustis House, North Elevation, annotated’
by F. C. Detwiller, Architectural Historian, 1979.

(SPNEA)

Figo D—4o




178

4

I
;{

|
s

i,

o e e o ]

P e

[
AR
Y
l‘{_ﬂ '.'- L :
RS g sfles S syt R 5=}
- ....'—c—ﬁ—:»"—s i TR
b bl 4 B e

i

PR N T U I

I ! pormed i *t'*iﬁ—-u nome i ] oo S d L,
i il il S Foouer) -
T ‘(«.).wvo‘.\.’ . i 2045 1] ’ T
‘\ [ ? i . A‘. "
S 4 J ""*} A7
o [ it b T S e N
{1 P SNt L)L
T L S : 1 Le—bems ) .
i s N LR " P S, ;. . : —
4 ‘ T e RGeS VORI - SN
"_ ‘_»~ X «h.—s._—*f--s-...:jd:—-a;’:{_i.-ar“:_: ,:"—:::_‘_ v _"_; i

P U, O Y P - L i
fOMERL~, FEPERI T PRZZA ALD GREEL HOULE .

Lire, 1AM C.. poamamioA)

&

Shirley-Eustis House, South Elevati(?n, agnoté{:éd '
by F. C. Detwiller, Architectural Historian, 1979.
(SPNEA)




179

i

-J,F/u ~
! W|paaw6

|
|

-_F:

A T [Av] :
P : Iéaauf 20THC .
s l — A
. f; U R ‘j T

T,
B
ll:
.
|
Fpl

at

B

TR \\:: il A
I -, N3
I [ \ |
L [ N PAER ‘
e ¥ =~ Fo
- _:lL_l!_ Lo Y\s\B\_C EYIPERICE Wwwpow g |
g " ]
(vocvT). ll

??Z'/,"'/'%}/’?;'f/ .

CAP? ROVIMTE PLan

S o ] poome.
L =T | QEEN
i : c -
ASEMERT, REBRLILT E ForueR- -
'l % N1 1\ PooR. - j;lkoosa
&"W‘”“” ~ TupDE& :
,F 0 | PWLTA
/| sz L
SEE FiIG. lO Fo. R _‘
4

RS
“ / 1
A 04

C.i65% ) IR
. LI PoRMER
\\\ Www bow {

- Figqg. D-6.

F. C. Detwiller,
(SPNEA)

Shlrley—Eustls House, Basement Plan, annotated by
Architectural Historian,

1979.




180

H ' { +
et f: cLrormm WINDOW . : —— [ ‘i . gmen
| P __ - 'JTTL_F o2 R
o ilwiapows cov wro ORIGIP t;rgr_ EOL(lAH COORWAYT, PARTS BESTOFED |~ Y f’m ]
J - | Fg)rh&:tl.c,wf;r
N s 2 e B e muzz o 5T ;L»—# jl ( AL
1 pepe pat vawvors GHUY‘\'U-’é ¥ 7 GEoramM DO‘DQJ TR =N Tl e .
PAIILLS, THPICOL. _’j_?/\‘_;-/’ : soparer. |14 pe. 3
DA _«J T—) ‘ __:1\ VICTORAR EWEL \11 P Tl onic kﬁ;":"’;mz o i
;EOEVJAL iCM&M( UT"A; ) fopag, Spou. VoLl SIB L Lp I' 1 AI}J yinl ‘7[ —_—
WLSTER. (OEnICE € Alcovt < ok
I ® Q P, ) B § e ”, e G ‘fﬂ
| {,D ' 1 FEDEPLL STAI N e
' rm’n)(. - D" - . K [ I
| | S o . . . ~obr’EAY* YN GEoRGION Coruice
2 1 FCozm CHotR RAN. DCoR APl o T .
t - T «
q) DIINC, ROOM /(/Fﬁx rEosAL Do _ m%wmg;aooM
, _— £Crmn. RAIL ) FORMER
i ]! I : > ; Loivpow
9 | FEDERAL Dok 4 HALL 5EATV,*TK§J
e — : 1 — | FEDERM. OVERMMTE M |
¥ T j A 1CTORIAL Dook Li:. L THT
_— A - SN
{ = ; ceo?e || Fopuer, EE'] T '
1= I'GEOWAN/ / GEORGIAY © pOOR,  ~ I SHEVES =1 !
. P : POORS ~ RECATD l._ﬁ i Lo
3 YR FEvERRL = , { VAR S
r L RESTor Eb s, istam \T Hlkco?_mcc L — 2 o™ oown ]!
[y R 7 ST EPHANTER .y : / ) : | eees v IGEoRIAN jDATD
FORMER CHIMbEN W3 o TR -1 i e rcm«xt,,\ FIZEPLACE £ CAPNT (0%
ot FEPEPAL DoDo d/‘l : i,! 0 FORMER WINDOW SEA) H,
1] s i
] L, YESTIBULE | . ff  “EREHAST Roon i
053IBLE ORIGWAL e Vs b
' ;F:w\;mou/ Pt r. i! PobroLe CRIGWIL PaRTITION ]
t | 5
S GEORGWY MPRBLT\, wilbDots suTS,:f Resmuo PAZT OF Wikibotw STAT
. ; = ? 2 | é_DADC i j)'_' R et & JN—|
—— e e A g — A | C ; - :
P ==y e Y T T P J uﬁQIEjL“"
Lo R : e . P I 2 B
P v STEPS 3 i C Z !
peeowy el i -2—2.‘ | ]
. C.186% ) 17~ —+ ' i ’ l .
: oo (. PoosinLe LI oF GROCEINI ATLIY, (ST VTES)
l e bl /~‘ i
1N ]\ |
i I i ') e \ ’ ' H
‘ ] ) !
! : sTAPPPOy WL LIL cr'l:v(lo“ SFPLE
i ‘ "FLOERAL STEPS (IgG( PHovo)
s 1 13°0" | SRR %= S, j ——El
Fig. D-7. Shirley-Eustis House, F:Lrst Floor Plan, annotated

by F. C. Detwiller, Archltectural Historian, 1979.
(SPNEA) )




181

.

= FEd '—L_J—-_TL_... . eI
ot - e ¥o to i
b L:i r‘““k‘{}. ‘{‘}— | $ios _‘_‘3:—]—.1 !
% FEPEROL
;ﬁiﬂtm. ] }t FERERAL ORMAREITAL PLA?“W’ ’ J'L'rk_ ; 1 ORIAHERTAL |
= PAsTER.
pLastee, | ,CO‘Z"” €€ i . up CoRUICE b
5 Conmie - © AND 1 ! . A
ettt EF [ ‘ 3
0 FOPMER . LRI LN TORKMER l FormER.
5o T CEILING ¢ I 7 sty WINDOW , ‘
| WINDOW ¢ Al
o HMEPALLION a B
W P A il B 3
WOOR FYLLER, STRiPS INDICH “ . Op 41} wooo LLER STRY
2 PARTITIONS & pDOOS AL FOPHER ANDICATE ORMGWAL.
OTIGIWAL. § ' & "u\ I?Auow(- > (] PARTITIONS ¢ Doos
o r v o 1322370
DINING Roort ALY 17 (e, | DRAWING ROOH
. . RAL - )
’;v‘ ke ﬁaﬁxr“;. l L CHAMBER .
: 4k III )) “ FEDERDL 5, A{Sﬂ l\ﬂ':
N . . SHUTTER.S '
! L g: R R R R |
- : ' ' =it
K\ ~ - , 1 3
LR -
fon Frrsmes e )
. NICGE coomn || L____{, FAERIL Do )
Georan | bock |, commer. Tl
D°°RV;<*\ BREAKFAﬁlV raoM -~ Yucew LY
CHAMBER || DRESSING CHAMPEP, oo e | B
!'v\}A Uy ENTRY . rROOM !I SHUITERS € pAElS /Lﬁff
™ Gmm%f‘ beors : cgog(vw w\uﬁow eeA“rt. o%pmas Rty l GEORGIAN PCOP., -7 l
ETR o ' % [zommice § wiNDow SERT !
. e b Lo '.J
Lr =5 ¢“Eu ;m“"‘*_ﬂ"*'“” T S i 1 B =y =

E

Flg. D- 8 Shlrley Eustls House, Second Floor Plan, annotated
by F. C. Detw1ller, 1979. (SPNEA)




182

e L RRulotyu VORMERS

R N . .'}.
iy AN | 1 rormen, =
: ",. A ‘ . ‘[l‘ PARTITION

s =

!

i N : it ‘

2 E N L I MANAGER-

| S N SHN S DU T
EAPLY ~ [ - - \ o CHAMBREW,

Fepcpal N ¥ ’ S \ : EARLH
HALTEL “ ) // o SN J7OFEDERAL  MAMTEL

S| | £ S CEPREEE T L S
e | £ iy S BT [

: L oo/ ~ : I
A y o

[ ' . Sy - - H\A\D J '

. ' FOQA(QP——. : |

II PARTATION

Fig. D-9. Shirley-Eustis House, Attic Floor Plan, annotated
by F. C. Detwiller, 1979. (SPNEA)




183

Ve ! o ) / e

AN ‘a; . oo Lot
NG ; - .-

IBTHC, 545K . o
LATHE L
WROVGH?
AbILs

S S S NP R ;
! \ N
Ll - ‘...,.i_._._x..l_-_.-._.l-i_.__._____:;_, :
. L}
N
. '
« )

Fig. D-10. Shirley-Eustis House, Roof and Cupola Plan, '
annotated by F. C. Detwiller, 1979. (SPNEA) |

AR g




. e R

e A PGS mimersip e S iirsry

-

o
g~
[ )Y
Ny
—
~ 4~
£23
oA
4+ ® N
n o]
o~
oo w
N
I8H
g~
(o] —
QO *+®
QoM
o3
o P
g «0
- H O
zh P
© o
oo~ O
: 0a0
| £ o
i 58 >
s O (0}
i g ”
R} O
> n Q-
‘4 -l gw
PO P ;
0] Q m
g9 >N0
mub
NO0OU -~
v e
— el e [
H 3l Z
-~ © o]
LOH D>y,
0o .Q~
~
~
!
(@]
oy
o
I
w.‘.\wn & %
tlarey Au\Mm
£ :Wﬁwm\
4




RRY

roy-dore -
T S I e

-
m{ AN

By
A R

“v.. - Fig. D-12. Shirley-Eustis House, Drawing Room, west wall, drawing
: by Ogden Codman, Jr. ca. 1890, annotated by F. C.
Detwiller, Architectural Historian, 1979. (SPNEA)




ATETORED FAL '
2 BLINDPLANS

L s L 0 = o =

O T o e T

e o e S e e e e e

et

T

= PENAON ERrw ey ig;;}e"x;i
RYITIPHISE N Jpsoiw w8 JM Qfﬁgér‘)ﬁf&ﬁ%‘ﬁ

Loyt

Shirley-Eustis Hoﬁse, Hall, east wall, Palladian

Window. Drawing by Ogden Codman, Jr., c. 1890,
annotated by F. C. Detwiller, Architectural
Historian, 1979. (SPNEA) : e




s '4’.' ‘.w i
o ;‘:«"f«;w}

ORAGHOAL
PAETIT 100
L pEVED
ANCORRECTLA?
- REBIORED:

5
P s
b gt I

PR S SN
T il

1500
e

"~ g - 3 v - e
v T 0 A trr—r Frsrwievoree-s - - e - - e - o s

v © Fig.:'D-14. Shirley-Eustis House, Breakfast Room, west wall.
' " Drawing by Ogden Codman, Jr., c. 1890 annotated by
e F. C. Detwiller, Architectural Historian, 1979.
: (SPNEA)




Iﬁ!_ e R RS Y

MR L% ot
LR BTG

A&W“‘\W PR EEhl
2y '&;3‘““ 3 “,:}}" 3

22

4

R

Tt

¢ * N
S A

EE

i

k)

¢

=

P
et
ek

o

Ay

1y
¥,

b AT

2

e

g T
g2 4

R o AR

S

.
2 b

2%

/AP z > Yoa S A A

Fig. D-15. Shirley-Eustis House, Dining Room, west wall.
Drawing by Ogden Codman, Jr., c. 1890, annotated

by F. C. Detwiller, Architectural Historian, 1979.
"(SPNEA)




e

2
i 2

s

7,

T
AT ‘?

A

Ry
$ad

78

;

L

S REC AL
ey

7
2

&

‘;3‘;;‘,

25

o
P

2

.

F

s

Shirley-Eustis House
Drawing by Ogden Codman, Jr., cC.
annotated by F. C. Detwiller, Architectural Historian,
(SPNEA)

, Dr

WhE

S

=

b T

s

Room Chamber, west



R A T

Shirley—-Eustis House, Dining Room Chamber, west
wall. Drawing by Ogden Codman, Jr., c. 1890,
annotated by F. C. Detwiller, Architectural

Historian, 1979. (SPNEA)




191

i

‘ 0 R _
= fw‘ ) DEQAW NG ROOM CHAMBER. CORBICE

NE. DINING ROOM CHAMBE R — DETAIL

| b , 7 .""~»5/~--l 1
* L1 (T SR v e LA A

s

IS R , | -
;'”d?é« NE. DINING RGO CORMICE | ..

Fig. D-18. Shirley—-Eustis House, Plaster details, Hall, Dining
Room, Northeast and Southeast Chambers. Drawn from
HABS field survey notes by F. C. Detwiller, Arch-
itectural Historian, 1979. (SPNEA)




192

oo
= EXBTING cEpERSL THIN
GRIVEP CLAPBOARDS

EASTELED WITH
EARL-‘( COT NN —

s

SECTIOM

MOLDED 61l ROOING CuT
ANAY AT ENDS AND
RABBETTER TO RECENE
THICCER COVER M G

Poé%l\?;uf wooD Ru%‘(\CATloM

Fig. D-19. Shirley-Eustis House, exterior window sill detail,
sketch by F. C. Detwiller, Archltectural Hlstorlan,
1979. (SPNEA)




	Table of Contents
	Foreward
	Acknowledgements
	I. Introduction
	II. Site History
	III. Architectural History
	IV. Decorative History
	V. Existing Conditions
	VI. Recommendations
	VII. Notes
	VIII. Illustrations
	A. Maps & Site Plans
	B. Historic Drawings
	C. Historic Photographs
	D. Existing Conditions Dwgs.




